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CPiaLek 


**Go deep enough there is Music everywhere,”—Carty-r. 
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Scholastic. 








ECKINGTON HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Homg For INDIAN CHILDREN. 


Prine ipo —Ehe Misses Chambers. 


CHELTENHAM, 
Principals—The Misses White, 
Assisted by English and Foreign 


ers and Lecturers 
for History, Literature, and Science. 


Certificated Teac 


ELLENBOROUGH HOUSE, GLENGYLE, London Road, 


CHELTENHAM, 


LapiEs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 


Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Pupils prepared for the Local — 
Examinations. 


Prospectus on application. 





RENODEN. HOUSE, 
Day AND BOARDING SCHOOL, 

3, BLENHEIW PARADE, CHELTENHAM, 
Principal—Mrs. Wycherley. 
Resident and Daily Governesses. 
Music & Singing—Miss CoLviver. 


Visiting Professors for Art and 
Languages. 





The Misses’ Whittard, 
Lapigs’ ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 


Cheltenham Festival Society. 


THE PRACTICES 
. Will be resumed in September. 





There are Vacancies for all Voices. 





J. A. MATTHEWS, Conductor. 














Professional Cards. 





VOCALISTS. 





18S ANRIEE..GILL: SMITH, 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 


R. JAMES GAWTHROP, 


TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 
James’ Palace. Address, 5, Hazlemere Road, N.W. 








Iss SUSAN HARRHY, SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 


M R. BRIGHT JONES (TENOR), 


For Terms apply to Glenhurst, Prior 
Park Road, Bath. 
Photo and Criticisms on application. 








ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. . 


R. HAMLYN CRIMP (TENOR). 


For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 








R S. KATHERINE FISK, 
PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. a 4, Upper 
Road, Haverstock Hill, N.W 


R. EDWARD BRANSCOMBE, 


B', TENOR, Of Westminster Abbey. 


Address, 47, Ridgmount Gardens, W.C. 








ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c 
25, Upper Gloucester Place, Dorset Square, N.W. 


R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 














Iss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


R. BANTOCK PIERPOINT, 
BARITONE, 


Of Bristol, Cheltenham, Chester, and Norwich 


Festivals. 


Address, 44, Plympton Road, Brondesbury, N.W. 








Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 


From he Stage.—“* Misa Stephens possesses a deep contralto 


voice, and was heard to great advantage in both her songs.’ 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


M* ARTHUR BARLOW, 


(Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 











-. CHARLES 
TENOR, 
Address, The Cathedral, Gloucester. 


MORGAN, 


R. CHARLES PHILLIPS, 
BARITONE. 
Address: c/o Farley Sinkins, 395, Oxford St., W. 





M R. ARTHUR 
PRINCIPAL TENOR. 





kK. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w 


CASTINGS, 


Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 











M ¥ col . A. MATTHEWS, ORGANIST, 


CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 
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From a Photograph by Mr. HUGH BLAIR, M.A., Mus. Bac., 
Messrs. T. Bennett and Sons, 3 
Worcester and Malvern, Organist, Worcester Cathedral. 
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Our next number will contain a Portrait and Biography of Madame Schumann, articles on 
interesting musical subjects, the usual light and bright reading matter, and a four-part song 


by Henry Smart. 








Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. 








COMMUNICATIONS to Editor, items of local interest, &c., Prettiest. 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they H.R.H. THE DUKE oF SAxE-COBURG AND GOTHA. 
should be sent as early as possible, and not later than Principal—Sir A. C. MACKENzIE, Mus.Doc. 
the 2oth of the month. 

MaNuscriPTs cannot be returned, unless accompanied by 





stamps, and the Editor reserves the right to omit Pupils of both sexes are received for instruction in 
anything at his discretion. every branch of Music under the best Professors. 
ADVERTISEMENTS.—Terms may be had on application. ; 
SuBscriIPTIONS.—'' The Minim” will be sent on the first Midsummer Half Term commenced 11th June. 


of each month to Subscribers, at 1/- per annum, or | Entrance Examination therefor 8th June, at 2. 
post free, 1/6, payable in advance. 
Back Numbers may be obtained from all Book and An Examination for the Diploma of Licentiateship 


Music Sellers. . ; : 5 
: ; (L.R.A.M.) is held during the Christmas Vacation. 
The Trade supplied on the usual terms. Last day for entry 3st October. 
Address: Tue Epiror, 
Hanpvev HALt, For Syllabus and all other information apply to 


CHELTENHAM. F. W. R 
London Office: 71, GREAT QugEN St., Hotgorn, W.C. | MY oe 














THE BIKE. 
a GREEN, in Lincolnshire, has annually an important event called a Horse Fair. It took 
place a few weeks ago, but, alas, what a falling off was there! The demand for the equine 
tribe, especially of the hackney class, was comparatively small, and the dealers from the various 
provincial towns who assembled at Stow Green on the occasion in question all agreed that their 
trade had declined quite 50 per cent. 
The Clergy in many of our town parishes have lately observed that their congregations, and 
especially the younger portions thereof, have somehow mysteriously diminished, without any 
" apparent falling off in the attractiveness of the Services and no special falling away from righteous- 
ness in the world at large. . 

It is rumoured that the Examiners’ Lists for many of our approaching Examinations will be 
much lighter than usual ; and we hear on the best authority, also, that our musical professors are not 
very successful in “enthusing’’ son éeevés for hard grinding ; whilst our friends the music dealers 
have got, they say, scarcely any work to do. 

For every effect there must be a cause, but who would dream of imagining that a falling off in 
the demand for horses, a diminution in the sale of Beethoven's Sonatas, want of energy for scale 
practice, and an exodus from church, were all due to the same cause! Yet such is the case. Clergy, 
musicians and music dealers, as well as horse dealers, all ascribe this circumstance to the “ mighty 
bike!” Is there any remedy? Well, in many districts the Clergy have organised Special Services 
for Cyclists, with much success ; and as music never succeeds so well as when allied to some social 
movement, musicians might “get up” some meetings welcome to musical cyclists which would benefit 
them and the trade. As for the horse dealers, they might, by way of revenge, devote themselves to 
the promotion of companies for the supply of horse flesh on the three years’ system! Anyhow, 
we learn the lesson : that is—for every effect there.must bea cause. Yet one cause may have many 


ay 
fay 
se 


effects. LP hans » J. W. 
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PROFESSIONAL CARDS—Continued. 





M R. a G. WOODWARD, 
eet and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


M* P MORFEE WOODWARD, 
edie. and Teacher of the Violin. 
(Late Student of the Royal College of Music.) 
Address from Sept. 2oth : 
CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 





Iss RIE HIPWOOD, 
HARPIST, 


Address, 19, Brunswick Square, Gloucester. 





ISS EDWARDINE STREET, 


HARPIST, 
Is prepared to accept engagements for Choral and 
Orchestral Concerts. 


Address: Montague House, Cambray, Cheltenham. 





M®: ARTHUR H. CHAPMAN, 

z PRINCIPAL TRUMPET. 

Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





M * JOSEPH OWEN, 
VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley’s 
Orchestral Concerts. 
For Terms, etc., address: 
a George Road, Edgbaston, Birmingham. 





R. H. WYMARK STRATTON, LS.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M®: JOHN BOYCE, 
TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 








MISS BEATRICE GOUGH, 


Soprano Vocalist. 


g repared to accept engagements for Oratorios, Concerts, ‘ At 

omes,” &c. For Press Notices, Terms, and o iculars, 
address—11, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, “ Minim” Office, Cheltenham. 








MISS AMY CARTER, 


Contralto Vocalist, 


[° repared to acces engagements for Oratorios, Concerts, ‘‘ At 
omes,” &c. For Press Notices, Terms, and all culars, 
\ddress—11, Tooter fi Road, Brondesb ng London, N 


+3 OF, care 
of Editor, ‘* Minim ” Office, Cheltenham 





ANDEL HALL, Portland Street, with other 

Rooms, TO LET for Lectures, Meetings, or 

for Sunday use.—For Terms, apply at Handel Hall, 
Cheltenham. 
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Editorial. 

We are pleased to announce the fact that the 
alteration and general arrangements of Zhe Minim 
have given great satisfaction. The great increase 
of the sales, and of regular subscribers shows 
universal approval. We are hoping our new 
Prize Competition will encourage many of our 
young patrons to obtain a large number of new 
subscribers. The lists sent to us must also be 
accompanied with 1/6 for each new subscriber with 
name and address. Zhe Minim will then be 
posted free for'one year, from the Minim Office, 
Cheltenham, or by any News Agent or Music 
Seller. The regulations for the competition will 
be found on another page. 


The Theory of Music Competitions. 

The fourth, and last paper (Set 2) has been 
examined, It is pleasant to say that a very great 
improvement has taken place in the work done 
since the first paper was set. There are two or 
three subjects still not understood. Students are 
advised to get information on the C (or Do) Clefs. 
It would take too much of our space to explain this 
fully. The Minor Scales also remain doubtful, 
and the compound intervals are frequently 
faulty. We shall be pleased to forward corrected 
papers to candidates on receipt of twelve 
stamps, or postal order for 1/-. The Prize List 
will be published in the August number of the 
Minim. Other competitions will be announced 
shortly. 

Pass List For FourtH THkrory PAPER. 

(In alphabetical order.) 
SENIOR DIVISION, 

Allegretto, Ching Chung Chi, Dulcet, 
F.H.S.M., Kitty, Lois, Lese, Longley Mary E., 
M.C., Telfer Carrie, Thole and think on, Yue 
yum. 

Junior Division. 

Bessie, Ching Chung Chi, Jessie, en M.C.,, 

Mitchell Christine. 


The Gloucester Distress. 
The “* Minim” Fund in aid of the District 
Nursing Society. 

First donation forwarded to the Hon. 

Treasurer, H. E, Waddy, Esq., 

Rhossili, Gloucester ... 311 0 
Second donation, (proceeds of Cheltenham 

Festival Society, Conversazione and 


Lecture on Samuel Wesley) ... ose q: ga 
Third donation as advertised in June 
Minim ... $00 oes oe oe 2230.0 


Contributions received since last issue :— 
Miss F. Stephens ove ove eve ee 
Mr. F. Sealey oo ove toe or 
Mrs. T. L. Cham ion ‘ 22 
Additional contributions will be thankfully received 
by the Editor of the Minim, Cheltenham, or the Hon. 
Treasurer, Gloucester. 
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Notes from the Midlands and West. 


Batu.—Mr. Arthur Ruddock, 18 years of age, 
who is totally blind, recently gave a recital upon 
the organ in Bath Abbey. His programme was 
varied and of a high standard. Mr. Ruddock is 
Deputy organist at the Abbey. 


Bristoi.—At the anuual meeting of Bristol 
Royal Orpheus Glee Society nominations were 
made which resulted in the following forming the 
society’s executive:—Conductor, Mr. George 
Riseley, Prof. R.A.M.; honorary treasurer, Mr. 
V. H. Stroud; honorary secretary, Mr? W. M. 
Crawford ; assistant honorary secretary, Mr. A, A. 
Tavener ; committee, Messrs Edward Cook, 
Edmund Cook, W. Follett, and R. H. Farran 
Lambert. The last named gentleman was chosen 
in place of Mr. Seymour, retiring by rotation. Mr. 
Thomas Usher, who has filled the office of honorary 
secretary for more than twenty years, resigned, and 
Mr. Samuel Gane, who has done useful work as 
assistant honorary secretary—particularly when 
the choir visited Windsor Castle—also tendered 
his resignation ; but both of these gentlemen hope 
still to do good service for the society in the 
ranks of the members. The balance-sheet pre- 
sented at the annual meeting showed the society 
to be in a very sound financial position at the close 
of their most memorable and successful year. 


CaxpirF.—A Pianoforte Recital was given 
last month at the Lesser Park Hall, Cardiff, by 
Master Frank Merrick of Clifton, (son of Dr. F. 
Merrick). This young Artist is only nine years 
old. He has proved himself\a genius on several 
occasions. The execution of a very difficult 
programme promises a great future. It included 
Schumann’s Arabesque, Op. 18; Beethoven’s 
Sonata “ Pathetique” ; Chopin's “‘ Berceuse,”’ Op. 
57, and Waltz in C sharp minor, Op. 64 ; Weber’s 
* L’Invitation a la Valse,” and selections from 
Mendelssohn and J. L. Roeckel. He also played 
two compositions of his own in a brilliant and 
masterly way, quite surprising for one so young. 
Miss Rees Jones contributed some songs in good 
style. Mr. W. Scott was the able accompanist. 


GLoucesTER.—The Festival Class, conducted 
by Mr. C. Lee Williams, commenced practice 
June 1st for Worcester Festival, it is hoped a 
contingent will take part in the Festival as usual. 


ILFRACOMBE.—A_ performance of Farmer’s 
popular Oratorio, ‘Christ and His Soldiers,” 
was given last month at St. Philip and St. 
James’ Church. ‘The soloists were Mrs. Hanbury 


Barnes, Mrs. Batten, Miss G. LeGeyt, Mr. J. 
Cutcliffe, Mr. F. Jones, and Mr. Kevern Batten, 
L.R.A.M. 


The choruses were sung by a large 








choir of ladies and gentlemen, including some of 
the best vocal talent in Ilfracombe, and the 
conducter was Mr. Crosby Smith. 

Oxrorp.—Mr. G. H. Betjemann, leader 
of the Covent Garden Orchestra and con- 
ductor of the Highbury Philharmonic Society, 
has been elected conductor of the Oxford 
Orchestral Society. Mr. Betjemann has 
for some years visited Oxford regularly to 
direct rehearsals and performances of chamber 
music, and is well known in the University city. 

PersHorE.—Mr. C. E. Ogle, of this town, has 
been Organist and Choir Master of the Abbey 
Church for upwards of 27 years, a position he 
has recently resigned. The Townspeople are 
raising a fund for presenting him with a 
substantial Testimonial. 

WorcesTer.—At the recent annual meeting 
of the Worcester Musical Society, it was resolved 
to engage a larger room for the rehearsals, this 
being necessitated not by the increase of the 
number of members, but by the recent increase in 
the size of ladies’ sleeves, which could not be 
conveniently accommodated in the old practice 
room. The motion met with some opposition, 
but the ladies were decided, and voted in a body 
for their sleeves. The rehearsals are now going 
on nicely, and the ladies are perfectly satisfied 
with their victory. 

Tue New CaTHEDRAL OrGan.—The services 
at the opening of the new Cathedral organ will 
commence on Tuesday, July 28th, with a choral 
celebration of the Holy Communion. On that 
day and on the two following days special anthems 
will be sung at each service. On Thursday, 
July 30, Mendelssohn’s “‘ Hymn of Praise” will 
be given at a special evening service. Recitals 
will be given each day during the week by Dr. 
Peace, Dr. Keeton, Mr. R. G. Sinclair, and Mr. 
Hugh Blair. 

WE LLs.—A memorial tablet of beautiful desigu 
and workmanship, in memory of the late Mr, 
C. W. Lavington, organist at Wells Cathedral, 
has been placed on the west wall of the south 
transept, beneath the memorial window to the 
late Bishop Hervey, by the Dean and Chapter. 
The tablet consists of an outer moulding of ex- 
quisitely-veined alabaster, inlaid work in crimson 
and gold dividing it froma simple raised moulding 
surrounding the inner white marble slab, bearing 
the following inscription, surmounted by a St. 
Andrew’s cross in gold :—‘ Placed by the Dean 
and Chapter to the memory of Charles Williams 

Lavington, for fifty three years organist of this 
Cathedral, in life and office serving to the glory 
of God. Born Feb, 20, 1819; died Oct. 27, 


1895.” 
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Mr. Hugh Blair, M.A., Mus. Bac., 
Cantab. 


The subject of this short sketch was born in 
1864. His father, the Rev. Robert Hugh Blair, 
M.A., was for many years rector of St. Matthias’ 
Church, Worcester. His mother was a relative 
of the celebrated author, Harrison Ainsworth. 
Mr. Hugh Blair did not commence to study 
music seriously until he was about fourteen years 
of age, when he was placed under the late 
organist of the Cathedral, Dr. W. Done. Even 
then his studies were more or less broken into by 
frequent visits to his mother’s native county— 
Yorkshire. At this period, Mr. Blair showed 
skill in engineering and other mechanical work. 
He went through a course of practical organ 
building, the knowledge thus acquired proving 
of great value to him in his career since. Mr. 
Blair is fond of sport—riding and fishing were 
his favourites when studying. At the age of 
sixteen he began to play the Cathedral services at 
Worcester. Iu 1883 he secured a scholarship at 
Christ’s College, Cambridge. There he continued 
his musical studies under Dr. Garrett, Sir George 
Macfarren, and others. He took the degree of 
Bachelor of Arts in 1886, the degree of Bachelor 
of Music in 1887, and he took the degree of 
Master of Arts at Cambridge last April. In 
1887 Mr. Blair was invited by the Dean and 
Chapter of Worcester to take the responsible 
duties of Organist, fro tem., as Dr. Done 
desired to be released. On the death of Dr. Done 
last yeat, Mr. Blair was appointed Organist of 
the Cathedral. He conducted the Musical 
Festival for the first time in 1893, and achieved a 
great success, and proved himself an accomplished 
Conductor. His knowledge of Orchestral’ In- 
struments is sound, and he plays the French 
Horn at many of the local and neighbouring con- 
certs with a relish. As a composer Mr. H. 
Blair has proved himself to be a man of con- 
siderable talent. He wrote a fine Ze Deum for the 
Festival in 1893. For the Festival of 1887 he 
wrote a Magnificat for eight voices. In 1890 he 
wrote a Fudbslate in D; whilst for Gloucester 
Festival in 1892, he wrote an Evening Service in 
B flat. His Advent Cantata, Anthems, and 
other Compositions are solid and attractive. 
The coming Musical Festival is causing much 
work and interest, and Mr. Blair’s Cantata will 
be included in the Festival programme. Mr. 
Hugh Blair is Conductor of the Local Festival 
Choral Society, and he is a member of the In- 
corporated Society of Musicians, and a member 
of the Ccuncil of the South Midland Section. 


M. | Wesley. 








The following is a condensed report published in the 
“Cheltenham Examiner" :— 


Samuel Wesley and his Compositions. 

Dr. Chas. W. Pearce, F.R.C.O., Member of 
the Beard of Musica! Studies and Examiners for 
Musical Degrees in the University of Cambridge, 
and Dean of Trinity College, London, gave an 
interesting and instructive lecture on Thursday 
evening, June 4th, under the auspices of the 
Cheltenham Festival Society—Conductor, Mr. 
J. A. Matthews. The subject chosen was 
“Samuel Wesley and his Compositions,” and in 
the course of the evening both vocal and instru- 
mental illustrations were given of the works 
brought under notice, the interest and enjoyment 
of Dr. Pearce’s able analysis being thereby con- 
siderably enhanced. 


The Lecturer first showed how history is full 
of instances in which a great name belongs not to 
one individual solely, but to a whole family cf 
famous people, and how it is a common fault of 
posterity that, in looking back upon groups of 
notable persons of the same name, one individual 
is too often singled out and handed down the 
stream of history to the exclusion of his perhaps 
equally gifted relatives. Thus, outside the world 
ot Music, the memory of the founder of Methodism 
might be said to absorb the fame of the entire 
Wesley family, and even in the amateur musical 
mind there was only room for one Purcell, one 
Bach, one Mozart, one Gibbons, one Wesley, 
although in each case the one name belonged to 
more than one illustrious musician. In the last- 
mentioned case, he said, it was Samuel Sebastian 
Wesley, the Gloucester Organist, who was 
remembered, whilst the greater merits of his 
father, Samuel Wesley, were either unknown or 
else overlooked. And there was perhaps more 
reason why that should be so in the Three Choirs 
District than elsewhere, because there must be yet 
many amongst those present who knew Dr. 
Wesley in the flesh, and the memory of his 
striking personality might well tend to efface any 
mental impressions which might have been 
formed in connection with his father and the 
music which the latter wrote. It was with the 
hope of reviving some of these impressions that 
he (Dr. Pearce) came before them that evening 
to speak of the great English composer, Samuel 
Wesley—first, because his compositions were by 
no means as well known as they deserved to be, 
and secondly, because very recently public atten- 
tion had been drawn to them on account of the 
whole of the composer’s MSS. having been 
recently bequeathed to the British Museum by 
the will of his daughter, the late Miss Eliza 
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Proceeding, first, to give a sketch of the 
Wesley family, he said the Rev. Samuel Wesley, 
for forty years Rector of Epworth, in Lincoln- 
shire, had nineteen children, two of whom had 
set an indelible mark on the pages of English 
history—the Rev. John Wesley, founder of the 
‘Society of people called Methodists,” and the 
Rev. Charles Wesley, M.A., born in 1707. The 
latter clergyman, who was the father of their 
hero, was still considered the greatest hymn- 
writer which the Church of England had ever 
produced. Many of the best known and most 
popular hymns of the present day (instances of 
which he quoted) were written by the Rev. 
Charles Wesley, and were sung by every 
denomination of Christians who used the English 
language for devotional purposes. Little wonder, 
then, that in the next generation to his own 
Charles Wesley’s creative genius should re-assert 
itself in the yet higher manifestation of Music. 
Two sons, Charles and Samuel, were born to him, 
and both of these became famous musicians. 
Charles, the elder, took Handel as his great 
model ; Samuel chose John Sebastian Bach as his 
hero ; and while the influence of both Handel 
and Bach could be seen in the music of the two 
Wesley brothers, yet, underlying the result of 
these outside influences, there could undoubtedly 
be discovered the strong individuality of the two 
English minds working quite independently and 
separately from the magnetic attraction which 
set its mark upon their respective styles of com- 
position, Samuel Wesley was born at Bristol in 
1766, and at the age of two years and eleven 
months was presented with a quarter guinea by a 
Mr. Addy, who heard him play a tune on the 
harpsichord. The street organs of the day 
were credited with being among the chief 
instructors of this remarkable child, who learnt 
from them “God save King George,” Fischer’s 
Minuet, and similar tunes. Before he was five he 
knew Handel’s Samson and the Messzah by heart, 
and from copying the words of these oratorios he 
taught himself to read and write. At the age of 
eight years he composed his own first oratorio, 
Ruth, the score of which was a perfect miracle of 
artistic precocity. The boyish scrawl in which 
the music was scribbled down showed the work 
to be unquestionably that of a mere child. But 
what a child! Dr. Boyce said that the airs in 
Ruth were some of the prettiest he had seen, and 
that the boy wrote by nature as true a bass as he 
(the Doctor) could by rule and study. About 
this time little Sam Wesley composed a march 
for the regiment of Guards, and from an old manu- 
script book, dated 1775, in which year Wesley 
was only nine years of age, the lecturer had 





copied a beautiful little setting of the unc 
Dimittis. Later on in life, Samuel Wesley wrote 
a great deal of fine sacred music to Latin words, 
and he (the lecturer) had seen and played from 
the original manuscripts, many of these mag- 
nificent compositions. One of them in particular, 
a Mass with orchestral accompaniment, struck 
him as being very original in style, its dignity 
and solemnity being in vivid contrast to the 
character of the Mass music heard not only in 
Wesley’s time, but in our own as well. This 
Mass drew forth a very eulogistic letter from Pope 
Pius VI., and he believed the music was still 
occasionally sung in Rome. Samuel Wesley in 
his youth showed a strong inclination towards 
the Roman Catholic Church, but this was with 
him merely a matter of taste, opinion, and sen- 
timent. One of his most remarkable compositions 
at this period was the stupendous eight-part 
setting of Psalm cxiv., “In Exitu Israel.” This 
Psalm probably formed a portion of the first hymn 
mentioned in the annals of Christianity—he 
meant that referred to in the gospels as having 
been sung by Christ and His Apostles immediately 
after the institution of the Eucharist at the Last 
Supper ; and it had been supposed, though the 
circumstance does not admit of proof, that the 
melody to which this, the most characteristic of 
the series of Psalms called Had/e/ (cxiii. to cxviii. 
of the Authorised Version), was sung at the 
Passover and all great festivals in the Second 
Temple, was the germ of that with which it had 
been associated in the Christian Church from 
time immemorial—the Zonus Peregrinus. Con- 
trary to what might reasonably have been ex- 
pected, Wesley did not employ this old melody 
in his work, but made use of another ancient 
ecclesiastical melody, the 8th Tone. For the use 
of the Church of England Samuel Wesley wrote 
his magnificent ‘Cathedral Service in F, which 
was still happily to be found occasionally set 
down in present day service lists. It was hu- 
miliating to be forced to state, upon the authority 
of the composer’s son, Dr. Wesley, of. Gloucester, 
that only one Cathedral purchased copies of the 
original edition of this beautiful and masterly 
service, and that the publisher, finding he had no 
demand or sale for the music, eventually had the 
metal melted down and restamped with a set of 
quadrilles. Interposing here some observations 
on Cathedral music generally, the lecturer said 
they must never forget that all good music, in 
however complicated a form—if it were music, 
and not indifferently performed noise—aroused in 
the mind of the listener feelings either of a joyous 
or of a mournful character, feelings which 
always called forth ideas associated with that 
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which was good, pure, holy, and elevating. But 
the music must be good in itself, and well per- 
formed in a building designed for the purpose of 
assisting the generation and conduction of musical 
sound ; and if there was any building which did 
this more than another, it was a Cathedral, for ic 
could be conclusively proved from history, and 
from the internal evidence afforded by the earliest 
Cathedral music itself, that those stately buildings 
were designed for musical use and for musical 
uses principally. The late Dr. Wesley was 
obliged to confess, in the midst of his severest 
criticism of the bad performances of Cathedral 
music in his day, that the buildings themselves, 
by their admirable acoustic properties, cast a 
gloss over the music such as no coat of varnish 
could ever accomplish for a picture. He (the 
lecturer) felt sure that most of the modern 
objections to Cathedral music were based upon the 
indifferent renderings of music far too difficult for 
them by unqualified singers in buildings destitute of 
all pretensions to favourable acoustical conditions. 


Wesley’s instrumental compositions included 
a large number of symphonies and overtures for 
orchestra, organ concertos, and voluntaries, piano- 
forte sonatas, rondos, variations, and other pieces, 
and several items of chamber music for wind and 
stringed instruments with and without the 
pianoforte. One of the best illustrations he could 
offer of the mastery which Wesley had acquired 
over the symphonic form of writing, then almost 
in its infancy, was the MS. organ Concerto which 
bore the date 1788, the year of his father’s death, 
when the composer was a young man of 22. At 
that time, and for nearly forty years afterwards, 
by far the greater proportion of music publicly 
performed in England consisted of the compo- 
sitions of Handel. They might, therefore, 
reasonably expect that a young Englishman of that 
period, especially if he desired to win popularity 
at the beginning of his professional career, would 
elect to write in Handel’s style. The first of the 
two movements of this Concerto did certainly 
exhibit traces of the Handelian character, strongly 
tempered, however, by the irrepressible indi- 
viduality of Wesley’s own original genius; but 
the second movement bore not the smallest 
resemblance to the Handel Concertos, either in 
form or in style—the composer appeared to have 
favoured rather the more modern sonata form as 
practised by Haydn and Mozart. But they 
must remember how little had been accomplished 
in the symphonic direction, even by Haydn and 
Mozart, at the time when Wesley wrote his 
Concerto. Wesley’s work was dated May 16th, 
1788 ; the three greatest symphonies of Meczart 
(those in E flat, G minor, and C, the Jupiter) 





were written iu the three following months ; 
Haydn’s best symphonies (the Salomon set) were 
not written till two years later ; and Beethoven's 
first symphony in C major did not see the light 
until 1800, Hence, when they found that in 
1788 a young Englishman had sufficiently grasped 
the details of an art form still in its very infancy 
in the land of its birth (Germany) so as to be able 
to produce a movement which did not at all com- 
pare unfavourably with what had been accom- 
plished in the same direction up to that date by 
those fathers of symphonic form, Mozart and 
Haydn, they might indeed feel proud of their 
countryman, Samuel Wesley, especially as he did 
this in direct opposition to the Handelian style 
then so prevalent in England. It must also be 
remembered that he had to write for the English 
organ keyboard down to GGG, so that the manual 
double diapason ran into the 32 feet register. 
The swell manual was more or less incomplete, 
starting asa rule from Fiddle G, sothat practically 
it was only fit for melodic purposes, the bass being 
supplied by the stops of the great organ. A 
pedal board was a comparatively rare luxury, and 
where it existed it was placed in such an uncom- 
fortable position that when the bass was played 
with his feet the organist had to use his thumbs 
as a support to his body, by pressing them against 
the front ofthe keyboard. Samuel Wesley’s organ 
compositions were therefore mainly designed for 
manual playing, with an occasional pedal note 
here and there, where it conld be introduced 
without disturbing the player’s centre of gravity. 
In listening to the Sonata movement in C, they 
must judge the music as that of acomposer whose 
world of thought remained unilluminated by the 
brilliance of Beethoven. Here and there traces 
of Mozart’s style and even of Bach’s would be 
observed, especially in the contrapuntal and 
sequential character of many passages ; but what 
would strike them most was that same character- 
istic use of modulations to minor keys, as in the 
Sanctus from his service in F. The premature 
death of the famous contralto, Malibran, one of 
the most phenomenal singers ever seen, in 1836— 
the year in which she married her second husband, 
De Beriot, the famous violinist—created immense 
sorrow and sympathy in the musical world, and 
had the effect of rekindling once more the almost 
expiring flame of Samuel Wesley’s genius. He 
produced a touchingly beautiful Recitative and 
Air, the words of which he selected from an 
Elegy of Malibran’s death which appeared in the 
Fohn Bull newspaper for October 2nd, 1836. 
This was the last of Wesley’s published 
compositions. Its performance on the present 
occasion was due entirely to his friend, Mr. J. A. 
Matthews, who had discovered by mere accident 
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two copies of it in London, which were gladly 
secured. One or two phrases of the song were 
more than suggestive of fragments of the first 
verse of “ What shaft of Fate’s resentless power,” 
but the composer’s original genius wis everywhere 
apparent, and the song stood out in very bold 
relief when compared with such a piece of 
twaddling vulgarity as Braham's ‘ Death of 
Nelson.” The lecture, which was frequently 
applauded, concluded with a reference to the last 
illness and death of Samuel Wesley, and with a 
plea for a more just and generous recognition of 
the merits of the music of the great English 
composer. Samuel Wesley died in October, 1837. 


At the conclusion of the concert-lecture, the 
Mayor (Lieut. Col. Rogers) proposed a hearty vote 
of thanks to Dr. Pearce, and to Mr. Matthews, for 
arranging such a delightful entertainment. 


Mr. Matthews supported the vote of thanks to 
Dr. Pearce, and concluded by expressing the hope 
that as they had heard an admirable lecture from 
Dr. Pearce on ‘“‘ Old Sam” Wesley, they would 
on another occasion be favoured with one from 
the same source on * Young Sam.” 

Dr. Pearce, in acknowledging that to himself, 
said he had been struck with the excellent manner 
in which the music, some of it extremely difficult, 
had been rendered that night. 


The proceedings were closed with the National 
Anthem. 
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President— 
H.R.H. tHe Duke or Saxg-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
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professional standing, and the registration of Teachers 
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musicians of the Kingdom. 
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The Guildhall School of Music. 


In the February number of the Minim, we gave 
a portrait and short biography of Mr. W. H, 
Cummings. On June the 4th Mr. Cummings 
was elected Principal of the Guildhall School of 
Music, by the substantial majority of 21. Mr. 
Cummings was one of the first Candidates for the 
vacant post after the death of Sir Joseph Barnby ; 
and he has been the popular one all through the 
contest. The method of election was as follows : 
Out of 38 Candidates who first entered their 
names, five names were selected by the Music 
Committee, and each member of the Court of 
Common Council voted for the one he thought 
best. At the final voting Mr. Cummings secured 
97 votes, and Mr. W. H. Thomas 76 votes re- 
spectively. The other Candidates were Dr. 
Sawyer, Brighton; Dr. E. H. Turpin, London; 
and Mr. A. J. Caldicott, Mus. Bac., London. All 
these gentlemen are well known in the pro- 
fession, and either would have filled the position 
as Principal in a satisfactory manner. There is 
no doubt the election of Mr. Cummings will give 
gratification to the Musical Profession and the 
general public. 


At the close of the election, Mr. Cummings 
returned thanks, and said ‘‘ he would devote the 
rest of his life tu the interests of the School.” 
He was very heartily cheered by all present, 
including the defeated competitors, We feel 
sure that Mr. Cummings will prove a most able 
and enthusiastic Principal. We heartily con- 
gratulate him upon this new honour. 


Mr. Cummings has been connected with the 
City of London from his childhood. His father, 
besides conducting a business in the City, was 
senior verger of St. Paul’s Cathedral, and it may 
be of interest to mention that on his retirement 
the vacancy among the vergers was filled by 
Mr. Green, the present head verger. Mr. Cum- 
mings was born at Sidbury, and was educated at 
the City of London School. He was a choir-boy 
at St. Paul’s and afterwards at the Temple, where 
the veteran Dr. Hopkins was his master for organ 
playing. For singing he went under Hobbs, one 
of the teachers of Mr. Sims Reeves. He was, asa 
very young man, organist of Waltham Abbey, and 
was afterwards a chorister at Westminster Abbey 
and the Chapel Royal. Between fifteen and 
thirty years ago he was a distinguished concert 
tenor, but latterly he has devoted himself chiefly 
to teaching, conducting, and the editing of music. 
He succeeded Sir Michael Costa as conductor of 
the Sacred Harmonic Society, he founded the 
Purcell Society and edited its publications, he is 
an acknowledged authority upon old music and 
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musical history, and he has for a long time been 
Director and Hon. Treasurer of the Philharmonic 
Society and of the Royal Society of Musicians. 
His cantata “ The Fairy Ring” was produced at 
St. James’s Hall about twenty-five years ago; he 
has written a book on the Rudiments of Music, 
and is a prolific composer of Church Music, songs 
and part songs. A musician of such wide and 
varied accomplishments should be in every way 
qualified to take up the work commenced by 
Weist Hill, and continued for only too short a 
time by Sir Joseph Barnby. The salary, it may 
be added, is £1,000 a year, with a Corporation 
pension after a certain period of service. 
The appointment of Mr. Cummings is to be 
celebrated at a congratulatory banquet by his 
numerous friends in the profession. Sir Alex- 
ander Mackenzie will be in the chair. The Royal 
College of Organists wlll also receive Mr. Cum- 
mings as a “distinguished visitor” at the annual 
dinner to take place this day (July rst). 
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Director of Examinations— 
ProFressor JAMES HIGGS, Mus.B. 


Michaelmas Term begins Thursday, October rst. 

Local Examinations in Instrumental and Vocal Music 
are announced to be held at the following Centres during 
July :—Aberystwith, Alton, Banbury, Bedford, Birming- 
ham, Blackburn, Blackpool, Bodmin, Bradford, Bridg- 
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The Latest Wonders of Electricity. 


Paris Oprra In Lonpon.—At the head- 
quarters of the Electrophone Company, Pelican 
House, Gerrard Street, last month, the experiment 
was made of listening in the British metropolis 
to operas performed in Paris. The result was 
completely successful. Two operas were trans- 
mitted, the “ Hellé” from the Grand Opera House, 
and “ Orphée” from the Opera Comique, and 
both the vocal and instrumental selections came 
over distinctly, and were listened to with interest 
by a gathering of scientific guests. Paris is up- 
wards of 250 miles from London, and this is one 
of the longest distances over which sounds— not, 
as in the case of the telephone, spoken directly 
into the instrument—have thus been conveyed 
by electricagency. The transmission was effected 
over the London-Paris telephone circuit, the 














British and French telegraph authorities and the 
National Telephone Company kindly lending 
their assistance. 
A special cable to the London Daz/y Matlsays 
that the electrical exhibition opened at New York 
promises to be remarkable in many ways. 
Governor Morton started the show last month by 
pressing a golden key, which fired canons in 
New York, San Francisco, ann New Orleans, by 
power from great dynamos at Niagara. The 
roar of the falls was transmitted by telephone to 
New York and made audible in the exhibition, 
Mr. Edison and other celebrated electricians 
exhibited wonderful new inventions. 
—:0:— 

A hundred years hence a phonogram of an 
orchestral performance of the present day will 
probably interest, and certainly will amuse, our 
successors. If we could only possess it now, a 
phonogram of the playing of the band in Handel’s 
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with whom he had ever been ableto geton. Let 
it be remembered that Wesley had previously 


days would put a stop toa good deal of the specu- 
lative nonsense we sometimes hear concerning 
the “composer’s intentions.” 








Correspondence. 
To THE Epiror oF Zhe Minim. 


Sir,—To your interesting series of anecdotes of 
Dr. S. S. Wesley, may I beallowed toadd one? It 
is not by any means the sole illustration I could 
give from personal experience of the great Doctor's 
idiosyncrasies, but it will serve at least to shew 
his chief characteristics. 

My late father was Precentor of Gloucester 
Cathedral during the whole time that Wesley 
was organist, and the latter paid him the com- 
pliment of saying that he was the first Precentor 
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been at Hereford, Exeter, Leeds'and Winchester. 
The secret of my father’s success was that he never 
lost his temper in his dealings with the Doctor. 
He declared that he was two distinct men rolled 
into one: he could be at different times the most 
cantankerous and the most delightful of all the 
men he had ever known, and his change from the 
former to the latter state was often surprisingly 
rapid. An instance arose one day over the pro- 
posed introduction, at the instance of the wife of 
one of the Cathedral dignitaries, of some music of 
Garrett and Hopkins. Dr. Wesley stated that he 
had no objection to “ your Hopkinses and your 
Popkinses,’”’ but he would not have, at any price, 
the music of Doctor Garrett, who had been a 
pupil of his. He lost his temper and_used violent 
language, as he often did, but in the course of an 
hour or two, he sent up a note to my father’s 
house apologising in the sweetest and most un- 
grudging manner for what he had said. 


My own anecdote will be to the same effect. 
The occasion was a concert at the Shirehall, 
Gloucester, in 1871. Henry Blagrove was leading 
the orchestra, and it was his last appearance 
there, for he died in the following year. I was play- 
ing at the same desk as Mr. E. G. Woodward, 
who led the second violins, and Dr. Wesley asked 
me to turn over for him during his accompani- 
ment of a duet to be sung by the Sisters Ciara 
and Rosamunda Doria, who, as the Misses 
Barnett, were then well known in Cheltenham. 
The duet was “Giorno d’orrore,’’ from Rossini’s 
Semtramide, and it was a very dilapidated copy 
which lay before the Doctor. A repeat was 
marked, and I turned back the music so that it 
might be played. Dr. Wesley, however, had not 
noticed the repeat, and thought I was wrong So 
he turned the copy back again, found that 4e was 
wrong, and instantly began to use strong lan- 
guage towards me, from which, I am sorry to say, 
the “big, big D” was* not absent. In the end 
the music fell down upon the pianoforte keys, 
and there was a general collapse of the duet, 
which had to be begun over again. Immediately 
after it was over, the Doctor came to me in my 
place in the orchestra, whither I had retired in 
dudgeon, and remarking that “these professionals 
are so confoundedly quick,”’ apologised most 
humbly for the incident, and added that it was 
all his own fault, as, indeed, it truly was. 


Such, as I have said, were the leading charac- 
teristics of Samuel Sebastian Wesley: good and 


kind within, extremely irritable on the surface, 


and ever ready to own to a fault. 
Yours obediently, 


June, 1896. FREDERIC HANNAM-CLARK, 


Here are two Wesley stories culled from the 
Musical Times. The first is told of the elder 
musician bearing that distinguished patronymic, 
whose discipleship of J. S. Bach became his second 
nature. One evening Wesley supped with some 
congenial spirits, In the small hours of the 
morning a cab was called to convey him home. 
Before entering the vehicle, however, “ old Sam” 
presisted in going up to the driver and saying: 
‘Coachman, do you know John Sebastian Bach ?” 
“No, Sir, I don’t,” replied the Jehu, “ but get in, 
it'll be all right!’’ The other anecdote concerns 
Wesley’s eminent son, Samuel Sebastian Wesley, 
between whom and Cathedral dignitaries no love 
was lost. At one of the Winchester Assizes 
the judges proceeded up the Cathedral in solemn 
silence. The Dean, who knew his man, said 
nothing to Wesley at the time; he waited his 
opportunity. At the next Assizes he suggested 
that a voluntary should be played upon the organ 
as the judges advanced along the nave. When 
the legal procession entered the west door, Wesley 
put down the low C on the pedals: then he 
added the stopped diapason on the choir and 
drew the pedal coupler. In due time (the time 
was molto adagto) he added tenor C, then the 
fifth above, and subsequently middle C. By the 
time the judges were in their places an E flat 
had been introduced, and the voluntary (!) was 
finished. Wesley had played the chord of C 
minor / 
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fO MY BROTHER, GEORGE PF. VINCENT 
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Psalm cxlv. 15, 16, 19; 


ANTHEM FOR HARVEST, 
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Psalm cxxxvi. 25, 26. 





Voice. 


Onoay. 
¢ - 80. 


CHARLES VINCENT, Mus, Doc., Oxon, 
Soprano Cuorvs, or Soro. cantabile. 


Andante. 


The eyes of all 





Lord; and Thou giv - est them their ‘meat, 























—_ 
4 X\— —— T C - — wrmcet, + 
T te _~ o 
fi + _—- t wS 7 = dl a 
t Ct EC {j—-o fF 
— I Se : 1 
Vv 

































































wait up- on 














bag oers 


———— ———- ~-— — —L—_— ——— 
AE A 
. on ~ TE is 


THE EYES OF ALL WAIT UPON THEE. 
Cuonvs. Soprano. 














































































































——— 





1 il i 
+ t 





- 
= is 





} 
Ll 
The Lord will ful - 























~ eae EE 


The Lord will ful 








ae 
Qi —} 
a x SE 


ev - 
@-- 




















$=2=e- [$2 SS SSS 
7-7-5 | A ae ee es 
ry liv-ing thing, of ev - ’ry liv-ing thing. a Lord will ful - 











LF ——— = ee 





¥ 7 
J 





ry liv-ing thing, of ev - ‘ry liv-ing thing. The Lord ful - 















































the de - sire = Him, the ae - sire 





fil 


63 ————— SS 





oe ome aocmeceaemmenes oa oad 


A Sn dD Ha Wt 





———— . cad | OF 
ihe de - sire of them that fear Lim, the Lord will ful - fil the de - 








—— 


oe ee + + ee ee 
2 ee ele ame oly ——  —— 





fil 


Te: de - i of themthat fear Him, the e __Lord will ful - fil. . thede- 


n ie eave 





S; 








ngnalaiaen 1 ] ——I— = 
— ae aw eS = = eS ST ST oe PSE eo iy 
i 








cme a 
“- =r - sire of them that fear lim, the Lord. . willful - fil the de - 















































them, 


= 496%. 


THE EYES OF ALL WAIT UPON THEE. 


of them that fear 
—— 


of them fear 


lim. The eyes 


Him. 





— 


of 


Thee, 0 


Thee, 


of them that fear 
a 





SF 
Thee, 0 





them fear The cyes on 


: 


giv - estthemtheirmeat, their meat in due sea - 








Thou their meat due sea - son, 


Te 


the 


—— a 


Thou giv - est them their meat, their meat in die sea - son, 
-o- -o- 


Lord: andThou giv - estthemtheirmeat, their meat in due sea - son, the 


i 


> 


all wait, wait “up - on Thee, 


es 
the eyes _ of all wait up - on Thee, 
yn 


Thee, Lord, on Thee, 


Thee, 0 
See 
aida ca 


ea ae 


-on Thee, Lord, up - on 











THE EYES OF Ads SAP: WAIT UPON TIIEE. 



































P » , — a mi, - 
-_ eS Cee a a | — + | ane a 

— == 5] ms Sa = —- > eens — = ==: 
- Lord, O _0__lLord, = ap Men Thee, and Thou g giv est them their 
_f} 

ie —} mf <<". 
(= ee —j — eT EC 

~O- 


up - on f a an. Lam, and Thou 




















ee. 
GPE PES |e pe P| Se 
































er 
=< es 2 = 2 
ad Lord, -on Thee, O Lord, up- on Thee, - Thou giv est them their 
a — t “Fs -2— a 
(@s — + a oe -9 —e— 
Reese } Rem Fa SEE, yr - 7 | oe y—4@—7— 
Lord, ‘ ° - « up-on_ Thee, and Thou giv - pire ane nal 



























































in due 


sea - son. 
























































meat, 





their 


meat in due 





8ea - son. 

















Moderato. g = 120. 


























—_ 
ile eN — 
AO Sue / | J 
a i {2 += — =| 
4 27 | it oa + =F 
7 a 6 Pe. 
O givethanks un-to the -" of heaven, . ar give 




















Gr 4 - 7) Sey =z re : i 
. = t | t =e 
ve 



































Moderato. , o- 


& 

O givethanks un-totheGodof heaven, ... . O giv 

va’ be MOL 1 » nN “ 
4. A - = + ‘a RR Ladi. I~ T 
v : os ote OT rd Rites a - |. rm 4 [- 
tl Z| 4 Pe an a 
- hank -to the God f ] ‘ = i igs 
m Sh pe ae ; 

O givethanks un-to the Godo _ en, O give 

SN @-: ane + + 
; —- t = — o—e-|- 
m7 — i ae A Be os 
am ) ea Coat i 4 i. > 

O givethanks un-totheGodof heaven, O give 


Lore oP Ow 


= 120. ee 





se 


















il aici 

















@iAwd i 


llZIN @laal 




















THE EYES OF ALL WAIT UPON 













un-to theGod of heaven, for His mer - cy en- 





















un - to the God of 





heaven, . .. for His mer- cy en- 


un - to the God of iia for His 


-to theGodof heaven, . Z for His mer - cy en- 


- dur - eth, en -dur-eth for ev 


- dur - eth, en-dur- eth for ev 














































































































































- dur - eth, en- - eth for ev - er, for ev - - er. 
a eS ES AR ] ] ee 
GP re Ie pei oh a | = } = = 
=e 212 ———— =F 
- dur - oth, en - 7. - eth yy ev - er, for ev - er, 
| ee) ee OE ET —— } 
oso a 
td epi ded dis ) 4 dcgs? 
7 Oia | wi |g. 2. 1 at SN PMA a ilda C2 |] 2 i my 
2S oa a | a — A as ow os fF a oof 
Se Tt a a Ts — ot 
¥ I A t + | 1 7 1 | = ++ + 1 = moka oy 
— oie 
pops 1 T — eae ar wT | meee Ae ae ae T com = 
— + ——J a +o SF EH E 
— 2s T a me mars eo 
ud Who giv-eth food, f to all flesh, for His mer-cy en-dur-ethfor ev - - 
—}- b 4) ] saa | ] 4 nai ] aneiihe 
, a So oo oe | — << aoe soar i ——— ss — 
\ } bf am 1 i L fh AT lA [ei ( lA ea. eK: 5 
uv ow =e = os yO 4? 
Who giv-eth food, ~ food to all flesh, Ilis Heri ss = ee a dur _- : 
pF — { = i per aoa oe +t ==. 
Soe TS Ee i —— 
ad + fom giv-eth food, food to all aoe ie er oe ee % 7 mer - cy en - qa 
~ Who aiveth ‘food, “food to all ‘ak for His mer - - “e en “ih - A 
eT 
Pe Es sm aoen 9 OO Oe 












































THE BYES OF ALL WAIT UPON THEE. 
en - dur - eth for 
eth, His mer en - dur - eth for 
—=_— 
dur - eth, mer - en - dur - eth for 
————.. 


eth, His en - dur - eth for 


























heaven, 
= = 2 = SS SE 
t t — oe = — = - 
I \<——— at 
O give thanks un-to the God of heaven, 
1 












































heaven, 
- r & eZ 
iB 

















i 
} 
} 
a 
























































a 


O give thanks fh- to the God of heaven: ... for His mer - cy en - 


7 








T a 











a 











| 
M p + : “ T pis 
O give thanks Th-to the God of heaven: . or His mer - cy en - 
T os T T T r 
Tepe ea | ee ee op 
- e i es } 1 1{- 


O give thanks Un-te the God of heaven: 

s = x ; — a 
NR Sen, Fo 
= 





























sp 





“a. 


a aE o—-4*¥— t 


O give thanks un- to the God of heaven : 
_ | 
6°43 SS ES 
. — oe 2 | a —_ s , ee 
ted 






































—er se 


== 


- 





>> 
































2 

badd 
Bie 
it 














dur - eth fo 

















Law) ‘ 
—4 
dur - eth for 

















it 


4 
4 } i om. 





dur - eth for 



























































molto rail, 


L 


heaven, for His 


heaven, for His 


heaven, for Lis 


heaven, for His 


en - dur - 
os 


a 


en-dur - 


cy en -dur - 


men, Hal-le-lu - jah, 
a I eS 


a. 


-lu - jah, 
—_ 


eth 


eth for 
eth for 


eth for 


a 













No. 14.—Price THREEPENCE. 
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. Hopkins, E. J.....-Bless the Lord, O my soul. (Anthem 4. Pearce, C. W.......The Story of the Nativity. (A Cycle the 
for General Use ) ° 3 of Five Carols for Christmas-tide) 0 2 h 
2. SMART, Henrv. ....Behold, O Lord. (Anthem | for Fes- 42. Harris, G. D.......Magnificat and Nunc Dimittis in D, tho 
tival or General Use) ‘ ° 4 » set to Ecclesiastical ‘Tones Ts | wil 
3. Pearce, C. W.......The souls of the righteous. “Easy 43. Vincent, Cu. ...... Temple March (for Organ) .. ro 
Anthem for Saints’ Days).. ° 3 44. Pearce, C. W.......Souls of men. (A Congregational hac 
4. Hopxins, E. J. ..... Two Voluntaries for the Organ Io Anthem for Lent or Passion-tide) o 2 Zi 
5. Vincent, Cu. ......Anglican Festal March. (for Organ) 1 o 45. Vincent; Cu. ......The Resurrection Morn (A Carol- 1p 
6. Horxins, E. J. .....The Temple Psalter, Pointed, with Anthem for Eastertide) -» @3 has 
Chants (Responses, &c. , included) 2 6 46. Po ” By cool Siloam’s shady rill. (An- H 
7. Lomas, G....... .++»Whoso dwelleth under the defence them for Treble Voices, in ‘Iwo 1 
of the Most High. (Commemora- Parts)., ° 2 sinc 
tion or Dedication Festival Anth. ) o 6 47. Pearce, C. W.......The Spirit of the Lord God. (An- 
& Hopkins, E. J. ..... Morning Service in C major °o 6 them for Ember Tide) .. x OG & ago 
9. ” ” Magnificat and Nunc Dimittis,C maj. o 4 48. Heexins, E. J......Temple Psalter and Book of lat 
10. VINCENT, CH. .....- Offertory Sentences, complete o & © Responses . 3 6 ate 
Ir. * - Thou Crownest the Year. (Anthem 49° ” 99 Book of Responses for Choir and be 
for Harvest). (Tonic Sol-fa, 2d.) 0 3 Congregational Use Io 
12. Pearce, C. W......- The Man of Sorrows. (Cantata,Lent) 2 o 50. *” os Magnificat and Nunc DimittisinA o 4 eng 
13. Hopkins, E. J. ....- The Lord is full of compassion and 51. 99 a. The Ferial Responses 40 o & 3 Ma 
mercy. (Short Anthem for Tenor 52. 99 9% Tallis’s Festival Responses .. ° 3 - I 
Solo and Chorus) .. @ 3 53- 99 9 The Canticles ointed with Chants. o 3 wit} 
14. VINCENT, CH. ......The eyes of all wait upon Thee. (Harv. 54. * 99 Twenty-two — (Simple Set- 
and Gen. Use). (Ton, Sola, 144.) ° 3 tings), &c. ° 3 . 
15. . - Magnificat and Nunc Dimittis in G 55. GENGE, SEALY......Apostles Creed, "for Voices (Unison) 
major (partly § in Unison) ° 3 and Organ. ‘OnaCard . °o 2 the 
16. » Alleluia! Alle uia! (ener An. easy) °o 2 BER: 3, Caancs vesen Remember me, O Lord. (Anthem who 
17. ‘s ‘a Very early in the morning. (Easter for General Use) . ° 3 
Anthem, containing a Duet for sz. Prance, C. W.... The Story of the Ascension °o 2 man 
Tenor and Bass) o 4 58. ” 2 Morning Service .. se re f 
3 “i ” Introductory Voluntaries. BookI 1 6 59. ” ° Communion Service .. oe o 6 ron 
£9. re ” Wise Men from the East. (Christ- 60. ” ” Evening Service .. °o 4 case 
mas or Epiphany) .. re ae 3 61. * er The Three Services, Com lete - 
20. ” ” Break forth into ys (Christmas 62. Horxins, E. J......“ Selahs” for the Organ, Set I o 2 boy 
Anthem). (Tonic Sol-fa, 2d.) .. 0 3 63. ” ” Set Io asa 
ar. - As now the sun’s declining rays. 64. Pearce, C. W... ..Carols of the Angels Pr ° 4 
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25. Enit UR isssdsdenst Six Christmas -Carols.. ° 3 77. Wuite, Rosert T.. Magnificat and Nunc Dimittis i inD o 3 besic 
26. Harris, G. D....... Easy Communion Service o 6 78. Warp, JoHN C...... I am the — amas for after 
27- Davison, Munro... Voluntary for the Organ 10 Easter) °o 3 fs 
28. Hopkins, JOHN..... Communion Service .. o 6 79. Bevery, E, m vom my Lord (Anthem) °o 4 festi 
29. Hopkins, E. J. Arise, shine; for thy Light is come. 80. VINCENT. CH.. forning Service in G. Te Deum B 
(Anthem for the Feast of Epiphany) o 2 and Renedictus .. ° 4 ut 
30. VINCENT, CH....... The Passion of Jesus. (Suitable for Se, Paney,, W. Cyccsccss Walk in the spirit (Anthe m)- ia © § doin 
Passion Week) ‘a o 2 BR PARR, DORs oscc0eseces When the day of Pentecost was 
31. VINCENT, CH. .....- I know that my Redeemer lives. fully come .. se oe ~~ & 9 gran 
(Anthem suitable for Easter-tide 83. Vincent, CH..... ..» Thine, Lord, are the blossoms N. J. 
and General Use) . © 3 (Flower Service) .. o 1 
32. Hopkins, E. J. ..... The Lord is my Portion. (Anthem 48. 2d. per 100. Words only, 1S. per 100. Phil: 
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for General Use) . ° 2 . ; o 4 comt 
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monies for Unison singing 2 6 Solo, Quartettand Chorus .. 1 6 
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them for Christmas-tide) .. ° 4 struc’ 
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. - ea. — Panera Use) .. ‘i ° 3 Mee 
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_ Christmas Carol in Modern Style) o 2 sal bd 
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Music in America. 


The rush of European artists has been con- 
siderable during the past season. From the old 
country we have welcomed two or three 
favourites. Mr. Ben Davies has had a splendid 
success. He is a grand singer, and efforts 
have been made to induce him to remain in the 
States. Can he be spared ? 
Davies, the Welsh baritone, has taken Chicago 
and other places by storm. His singing seems to 
be just the style for our people. The Chicago 
Record says :—‘‘ At the close of one of his songs 
the other night the audience rose to him as 
though at an operatic performance.” There was 
wild excitement. These two Welsh singers have 
had a nice time of it. I hear that Madame 
Zippora Montieth ‘has sailed for England. She 
has had a very successful tour through the States. 
Her beautiful voice has developed immensely 
since she first visited England two or three years 
ago. Opera Managers have had a bad business 
lately. Messrs. Abbey and Grau’s Company will 
be reconstructed without loss of time. The 
engagements already made will stand. Colonel 
Mapleson, it is stated, is going to try his luck 
with opera in New York early in November. 


Church Music is making great strides: but 
the old plan of paying high stipends to artists 
who sing in Church choirs is still preferred in 
many important churches. These salaries range 
from £100 to nearly £1,000 a year; in some 
cases almost equal to the Pastor’s salary. The 
boy choirs find favor in the Anglican churches 
asarule. But the troubles are never at an end 
when these youngsters are clothed in white. 
‘“ Boys will be boys "—it is an old saying we all 
know—but the choir boys are something else 
besides, and require a lot of training and looking 
after to keep them in nice trim, Church Choir 
festivals are not yet indulged in very much here. 
But we have two talented organists who are 
doing much good in that way. Last month a 
grand Choral Festival was held at Burlington, 
N.J. The Choirs of St. Luke’s, Germantown, 
Philadelphia, and St. Mary's, Burlington, N.J.. 
combined, and the greatest success was attained. 
The Festival opened with a processional hymn, 
sung with fine effect. Then followed several 
beautiful selections from the works of the great 
masters :—Gounod’s “Unfold the Portals,” 
Mendelssohn’s “ Hear my Prayer,” and the 
mighty “ Hallelujah,” by Handel, I was greatly 
struck with the purity and effect of the boys’ 
voices. The tone and compass of an American 
boy’s voice is really remarkable when well 
trained. The solos were rendered by boys from 
St. Luke’s and St. Mary’s, and they were simply 


Mr. Ffrangcon- | 


perfect. Such excellent results must be attributed 
to the clever training given by the Organists and 
Choirmasters of the two Churches, viz., Mr. 
George A. A. West, F.R.C.O., of St. Luke's, 
and Mr. J. Sebastian Matthews, A.Mus.T.C.L., 
St. Mary’s. The first-named was Conductor of 
the music at the Festival, and the Organist of 
St. Mary’s (Mr. J. S. Matthews) officiated at the 
organ. It is satisfactory to notice that an 
American Guild of Organists has been estab- 
lished in the States, on the same plan as the 
Royal College of Organists, England. Mr. 
Dudley Buck, a_ well-known and_ popular 
musician, and, I believe, a son of the late Dr. 
Buck, of Norwich Cathedral, is the Honorary 
President. It was high time some sort of institution 
was founded, for every player of a hymn tune or 
chant considered himself a fully-educated Organist 
and sought the positions of Organist and Choir- 
master. Wehavea good many able and talented 
English Organists in the States, doing a great 
work, and there is plenty of it to do, but my 
advice is—not to come out here on speculation : 
it is dangerous and costly. Many fail to obtain 
appointments under such conditions, 


Mr. George A. A. West, F.R.C.O., has been 
giving Organ Recitals in Boston, Mass., and in 
New York. The papers speak very highly of his 
powers, and he is said to be one of the most 
brilliant Organists in the States. We find a 
great difficulty in obtaining English musical 
publications for Church use. How is it the 
publishers in England are so slow in sending out 
supplies? American admirers of the late Sir 
Joseph Barnby, and sympathisers with the family, 
are raising a fund to supplement the English 
fund. The Committee includes the Bishop of 
Washington, Arthur Foote, and others of note. 
The New York Hvangelist has taken up the 
matter also, and started a fund on its own 
account. The name of Barnby is one of beauty 
here, and I think the Americans will show their 
appreciation of his worth as a musician in the 
promotion of Church Music and Psalmody. I 
have written more than I intended. 


“ ANGLICAN,” New York. 





Golden Words from a Great Artist. 


In an American contemporary Mons. Jean de 
Reszke has given the following advice to 
students :—“‘ You ask me for a few words of 
advice to vocal students. Itis a difficult task you 
set me, for, as far as the voice is concerned, 
what might be good advice for one student might 
be bad advice for another. Nevertheless, I will 





jot down a few impressions. Art is not a trade. 
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One can not learn to sing unless from early 
youth one has shown innate musical aptitude, a 
correct ear and a natural comprehension of rhythm. 
Taste, style and sentiment will come later by the 
force of work, observation, love of the beautiful. 
But in order to become a singer, one must have 
been a singer from the cradle. If, therefore, you 
have not always been able to sing, do not tempt 
fate on the lyric stage. This is my first piece of 
advice. Moreover, do not fancy that your career 
is a road strewn with roses. It is far from that. 
Aside from the inevitable troubles and un- 
certainties of your début, you will find that the 
farther you advance in your career the more 
trouble you will have, and this will be because 
you yourself have come to have a better idea of 
what art demands, and a more perfect under- 
standing of your responsibility toward the public. 
Thus you are fated to be always dissatisfied with 
your own work. And so it is that in trying to 
climb higher and higher you may fall and break 
your neck. I do not say all this to discourage 
students who feel an irresistible attraction for the 
stage, and who are strong enough to struggle 
successfully against the numerous difficulties that 
beset them. I say it for the benefit of weaker 
vessels, to whom I think it well to recall the 
words in the bible, ‘Many are called, but few 
chosen.’ To sum up my convictions and artistic 
aspirations, Jet me say this: Study words, in 
order that you may enunciate them intelligently. 
The singer that does not articulate clearly, shows 
that he distrusts himself. Exercise your heart. 
Suffer. Put yourself in tha place of the 
characters whose woes you sing ; weep with them 
in their sorrows in private before you com- 
municate them to the public. Strive ever to 
move your hearers—not to astonish them. It is 
to the heart, which is the basis of humanity, that 
you should first appeal, and only after that to the 
ear.” 


The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roap, SoutH KENSINGTON, S.W. 


President—H.R.H. THE PRINCE oF WALEs, K.G. 


Direstor— 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuaRLES MORLEY, Esq., M.P. 





The Midsummer Half Term commenced on 


June roth. 
Syllabus and Official Entry Forms may be obtained 


at the College. 
FRANK PownaLlL, Registrar. 













The Last Moments of Beethoven. 













































Beethoven died dropsical: this cruel am 
malady first manifested itself after a violent wil 
access of anger. He was several times tapped, the 
and these operations brought on such a eit 
general prostration that the stomach would pre 
neither support nourishment nor medicine. His pri 
medical attendant, Malfalti, one of the oldest exa 
friends of Beethoven. who was well aware of his not 
taste for spirituous liquors, conceived the idea of tion 
prescribing for him a small quantity of punch, 3rd 
For the first few days, the patient found himself of | 
much better under this treatment; his nights Bee 
were more tranquil; he recovered his good date 
humour, and he already thought of continuing of t 
his last ofatorio, Sau/ and David. All this was 
but a gleam of hope; Beethoven abused the 
indulgence of his physician, over-excitement, tion 
cerebral congestion, and somnolence immediately held 
followed ; if he woke from his sleep, he was just 
seized with momentary fits of delirium. The of tl 
physician was under the necessity of counter- 
ordering the punch, and from that moment the 7 
strength of the patient declined day by day. Exai 

Beethoven was aware that his end approached. thro 
To those who endeavoured to turn his mind from June 
this thought, he replied, with a shake of the head, entel 
“ My race is run ; if it be possible for any physi- yet t 
cian to aid me, his name shall be called wonder- held 
ful” ! in allusion to Handel's Messzah. When 
all hope had vanished, the doctor conveyed the , 
intelligence to him by writing on a slip of paper. The} 
Beethoven took it from him, and having read it Frida 
calmly, he gave him his hand, and requested, with in Ce 
a grave and affectionate air, that he would send § of ca 
the curé to him. He then remained sometime 
absorbed in thought. The curé came, and G 
administered the holv sacrament to him. When § of th 
he was left alone with his friends, he turned the la 
towards them and said, “ Plaudite, amict ; jinita § The \ 
est comedia.” Some hours afterwards, he lost all § petitic 
consciousness ; and the following morning every § will b 
indication of approaching dissolution was pre- § strum 
sented. On the same day a sudden storm of hail § Ladie: 
and snow, with fearful thunder and lightning, § age, a 
broke over the place where his precious life was § only, | 
fast ebbing away. So great was the crash as to § examii 
arouse the dying man. He opened his eyes, Te 
clenched his fist, and shook it in the air above J },, 4, 
him. This lasted for a few seconds, the hand fell, Associ 
and the great composer drew his last breath. He § 2,4 p 
was 56 years old when hedied,on March 26th, 1827. Bf reciger 

Academical. oe 

OxrFokbD Universiry.—At Oxford, on May many 
22nd, the Degree of Mus Bac. was conferred on § enthus; 
S. H. Broughton, Rev. John Hurst, Oliver Ive, § i, Ton, 





W. B. Ross, and Rev. W. H. Stables. 
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The University of Oxford’s next First Ex- 
amination for the Degree of Bachelor in Music 
will begin on November 3rd. Non-members of 
the University must matriculate in advance, and 
either responsions or the preliminary examination 
provided for Students in Music must be passed 
prior to going up for music. The subjects of 
examination are harmony and counterpoint in 
not more than four parts. The Second Examina- 
tion for the same Degree will begin on November 
3rd. There will be required a critical knowledge 
of the full scores of Bach’s B minor Mass, and 
Beethoven’s Leonora overture (No. 3). Candi- 
dates must also deliver their exercises to the clerk 
of the schools on or before October zoth, 

—_—:0:— 

Royat AcapEMy oF Music.—The Regula- 
tions for the Metropolitan Examinations, to be 
held in December, 1896, and January, 1897, are 
just issued, and may be had from the Secretary 
of the R.A. M., or the local representatives. 

— :0°-— 

TrinITY CoLLeGE, Lonpon. — The’ Local 
Examinations in Musical Knowledge were held 
throughout the United Kingdom on Saturday, 
June zoth. The total number of candidates 
entered was 6523. The Colonial returns are not 
yet tohand. The Higher Examinations will be 
held at the College, commencing July 13th. 

—0:— 

THE INCORPORATED SOCIETY OF MUSICIANS.— 
The Local Examinations in Theory were held on 
Friday, June 26th. The Practical Examinations 
in Centres have been increasing, and the number 
of candidates entered was 3034. 

—:0:— 

GuILDHAIL ScHoot oF Music.—Particulars 
of the newly-founded scholarship, in memory of 
the late estimable Thomas Wingham, are to hand. 
The value is £7 10s. per annum, and the com- 
petition is open to students in composition, who 
will be required to submit a work, vocal or in- 
strumental, and pass a viva voce examination. 
Ladies are eligible, there is no restriction as to 
age, and the scholarship is held for one year 
only, but the holder can compete in subsequent 
examinations, —0:— 


THE AssocIATED Boarp.—Mr. Samuel Aitkin 
has been appointed Honorary Secretary of the 
Associated Board of the Royal Academy of Music 
and Royal College of Music. Mr. Aitkin was a 
resident in Gloucester for many years, and was 
educated there ; subsequently, he went to Cardiff, 
and carried on business successfully there for 
many years. Mr. Aitkin has always been an 
enthusiastic amateur musician. He has resided 
in London since retiring from business. 


THE VIRGIL PLANO SCHOOL 


School of Public blac Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted wr Competent Teachers trained in the 
pecial Methods employed 
ALBERT BATE, Secretary and Assistant Instruetor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Apvpress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Strest, Hanover Square, W. 


Phe Virgil 





Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


OL JIGVNIVANI 


‘S3LSILUV 





LIGHT, INEXPENSIVE, 
PORTABLE, 
SLINZGNLS GNV SuszHOVaL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co.. Ld. 


(Chairm im of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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About Artists. 


Madame Nordica, the eminent singer, was 
privately married last month, at Indianapolis, to 
Herr Doeme, a Hungarian tenor. Her first 
husband, Mr. Frederic Gower, ascended a balloon 
eleven years ago, and his identity has never since 
been proved, though various parts of the world 
have at times telegraphically, but erroneously, 
announced his presence. Madame Nordica is 


now never heard at Covent Garden, though she 
is the best Elsa to Jean de Reszke’s Lohengrin. 


—:0:— 


_ Mapame MEtBa.—A Chicago contemporary 
gives an amusing account of Madame Melba’s 
first bicycle lesson. Her dress we commend to 
our lady readers who are bicyclists—we cannot 
make head or tail of the description :—Truly 
Melba’s was an up to date cycling costume 
Willi Schutz’s 300 pound frame was thrilled 
through its every square inch with amazement. 
He had never seen such habilments before, neither 
had the bell boy and the instructor, but the maid 
had, for had she not spent half the day previous 
in dressing and redressing her talented Mistress ? 
As Willi Schutz said : ‘ They were not bloomers. 
They were not skirts, but sort of half and half. 
The material of the waist, etc., was dark brown, 
with large, grotesque figures. She wore a cap, 
leggings, or what appeared to be leggings, and tan 
shoes. There you are!” Gazing from the 
windows of the Auditorium and Annex were 
Clavé, Nordica, the de Reszkés ‘and two score 
members of the big company who had been let 
into the secret of Melba’s early morning engage- 
ment by Schutz. Early churchgoers stopped to 
take in the spectacle, and, though a bit nervous, 
Melba, who was to either break her bones, the 
wheel or the pavement, did not appear to notice 
the strangers, though she had an idea of the 
presence of Calvé, Nordica, et al., engaging in 
hilarity in the windows of the hotel. Just after 
one hour and fifty minutes Mme. Melba returned 
to her room covered with mud and cinders, but 
still she wore a look of confidence, and now 
Mmes. Calvé and Nordica say they will make a 
try, and that they are sure they will not have 
so many falls. 


303 


Dr. Saint-Saens will celebrate the completion 
of so years since his first public appearance, and 
in honour of the occasion a special concert will 
be given in the Salle Pleyel, Paris. In the pro- 
gramme will be Mozart's E flat concerto, in which 
Camille Saint-Saens, at that time a lad of 11 years, 
played the solo-part in 1846. 





Mr. Eugen D’Albert is going to aid the fund 
for founding a Scholarship at the Royal College 
of Music in honour of his old master, Mr. E, 
Pauer. 

—0:— 

Stivinski.—This celebrated pianist is giving 
Recitals in London. They are attracting large 
audiences. Joseph Slivinski, as his name sug- 
gests, isa Pole, a Polar Star, and many of his 
admirers consider that he shines brighter than 
many other stars connected with the Skres. 

—:0:— 

Dr. G. C. Martin (the Organist of St. Paul’s 
Cathedral) was walking in the City in broad 
daylight a short time ago, when a man snatched 
his watch and chain, tearing his waistcoat. Dr. 
Martin gave chase, but a confederate hindered 
him in capturing the thief. 

—:0:— 

Gounod was once Organist of a Parish Church. 
The Priest sent for him, and said that the con- 
gregation wanted the music to be more “ cheerful 
and entertaining.” He asked him to change his 
style, and give in to them a little. The reply 
was, “I didn’t come here to consult the taste of 
your parishioners but to improve it.” 

—:0:— 

Dr. G. V. Stanford’s ‘‘ Shamus O’Brien” will 
be produced at the New York Casino, on 3Ist 
August. Mr. Edward German will conduct the 
first performance. 

—0:— 

Mr. Hamish McCunn’s grand Opera, Zffie 

Deans, has been sold for £10 14s. 6d. 


—_—:0:— 


Anton Dvordk is never idle. It is announced 
that he has just completed not only two string 
quartets, one in A minor, the other in G, but also 
three great symphonic poems, which are shortly 
to be published. 

—:0!— 

SCHUMANN AND \WAGNER.—A _ well-known 
German critic once asked Schumann how he got 
on with Wagner —‘“ Well,” he replied “ he’s a 
great man, but I cant get on with him at all. 
He talks at such a rate I can’t get a word in edge- 
ways.”—A short time afterwards he asked a 
similar question of Wagner about Schumann.— 
“ Ah,” said Wagner, ‘I can’t get on with him at 
all! He just looks at me with a vacant stare, and 
never says a word.” 

—:0:— 

Miss Ella Russell recently met with rather a 

serious accident at Leeds, where she was thrown 
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out of a trap. The trap and the horse were 
brought from Edinburgh, where she had been 
singing in an opera with the Carl Rosa Company, 
By this time we hope she has entirely recovered 
from the effects of the accident. 


—0:— 


Figaro says that Madame Calvé will not 
appear in London thisseason. That will bea loss 
to Operatic enterprise. 


ao 


Waaener. — Towards the end of last year a 
Viennese draper, Richard Wagner by name, 
bethought himself of placing his specialities under 
the patronage of his immortal namesake. Thus 
Richard Wagner sheetings, Richard Wagner 
towellings, and Richard Wagner “fast colours” 
became very common throughout Vienna, and, to 
make matters worse, Wagner the draper appropri- 
ated the features of Wagner the genius as his 
trade-mark. Frau Wagner and her son, Siegfried, 
took action without delay, and sought to compel 
the draper to abandon at least his impudent “ con- 
veyance ’’ of the great composer’s features. But 
the day has gone against them, and now the 
master's features will continue to adorn the 
parcels of his shrewd namesake. 


—_— 


favourable impressions on the stage. Mr. C. 
Croker-King is playing with Ben Greet’s Com- 
pany with success. Miss Lilla McCarthy is 
playing in “ The Sign of the Cross” at the Lyric 
Theatre, and Miss Mildred Baker (late Cheltenham 
School of Music) is taking a prominent part in 
Sullivan’s new Opera, Zhe Grand Duke, at the 
Savoy Theatre. 





THE 
Wiest London Conservatoire of Music, 


75, THE GrovE, HAMMERSMITH, W. 





Patrons—Sir LiongL DaRkELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez Witiiams, HuGu Brarr, and 
G. RoBERTSON Sinciair, Esqrs., Mrs. ELLicottT, and 
Mrs. S. E. PHILuIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WatTkIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
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Mons. Massenet has nearly completed his new — 
opera “Sapho,’ and has played it over to. 
Madame Calvé. It is based on Daudet’s novel, 


Stroud Wilson, Esq. 
For further particulars, address Secretary. 





and will be first performed at the Paris Opéra 
Comique next spring. 


—=(oi—- 


It is stated that Sir Arthur Sullivan will not, 
after all, compose a ballet for the Alhambra on 
the subject of “ Sardanapalus,” but will choose 
as his theme, “ All History from the Earliest Ages 
to almost the Present Time.” One can imagine 


Schools of Music. 





NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


R. CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 





the kind of disjointed thing that will be—some- 
thing in the form of the overture to our panto- 
mimes. 

—:0:— 

Mr. Ffrangcon-Davies, who made his American 
début with the dream scene from Dr. Hubert 
Parry’s * King Saul,” was severely rated by the 
New York Press for daring to choose a piece by 
an English composer without talent. 


—:0:— 
Our American cousins are a long way behind 


in Musical matters. By writing in this way it is 
evident they have much to learn yet. 


—0:— 


CHELTENHAM ARTISTS.—At the present time 
three young and promising Artists are creating 
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ma 




















































































































THE: Mini. 


July, 1896, 





Notes, 


The — 


Sir Michael Costa had to rebuke an oboe 
player who came late to a rehearsal, and pleaded, 
as an excuse, that an interesting domestic event 
had just occurred in his house. “ Very well, 
take your seat,” said Sir Michael, “and don’t 
let it occur again.” 


—:0:— 


Mr. Joseph Bennett has been in Rome, and 
after listening to the music in many churches 
there he asks a pertinent question: “ Whether 
the gabbling of chanting in the quick march of 
psalmody in the English church be not a mistake 
—or rather there is no question at all. Mistake 
appears ‘ open, palpable, gross as a mountain.’”’ 
He admired, too, the music of Palestrina, sung 
without dynamic effects, in level, medium voice, 
even and sustained, the organ accompanying 
without a handling of the stops. There is, he 
feels, something abstract, something of “the rarer 
air,’ something free from earthly grossness in 
this archaic music, The modern school of writ- 
ing—Rossini and even Dvorak—seems, he says, 
to bring the world, with its passions and im- 
pulses, into the church. 


—0-— 


Parr was strongly adverse tO quackery in 
education. Old Dr. Busby, he observed, had a 
surprising faculty of bringing boys forward in a 
short space of time, whilst he was master of 
Westminster School. But it was not by short 
cuts, but through the old established highway of 
learning. Learning the ancient languages with- 
out the grammar was an idea as old as Roger 
Ascham, who tried it for some time upon some 
of his pupils, but became afterwards convinced of 
its inefficacy, observing that it was attempting to 
get in at a window instead of climbing the 
staircase. 

—:0:— 

Sincinc.—The student (says Signor Lamperti), 
when practising, should stand firmly (on both 
feet) in an upright, easy position, the head erect, 
the chest well expanded, the shoulders kept down- 
wards; he should open the throat as wide as 
possible, but the mouth only moderately, drawing 
the lips rather tight, so as just to show the upper 
row of teeth, as in smiling, in order that sound 
striking a hard surface, may vibrate with greater 
intensity and give a ring and brilliancy to the 
voice. It is a great mistake to open the mouth 








too much—it causes a thick, unpleasant sonority, 
and renders rapid and distinct articulation im- 
possible. The tongue should remain at full 
length, so as to leave the largest possible space in 
the mouth. The student would do well to prac- 
tice before a looking-glass, or hold a small mirror 
in his hand to see if the aperture of the throat 
and the uvula are visible. This is good advice, 
and worth the strict attention of all vocal 
students. 
—0:— 

STEAM ORGANS ForBIDDEN.—At the East- 
bourne Police Court, on the 27th ult., the first 
prosecution under a by-law framed to protect the 
inhabitants from disturbing noises took place, 
John Harris, proprietor of a steam roundabout, 
was fined 30s. for playing a steam organ to the 
annoyance of the public. A sanitary inspector 
said the noise was disgusting, and that the con- 
stant grinding of such a tune as “ Sally’s Black 
Eye” was not of a refining character. A resident 
stated that he was unnerved by the noise, which 
was “terrible and monotonous.” Another said 
that the music made him low-spirited, and was a 
horrible and monstrous sound. 


—:0:— 


Notice To Bicycuists.—The following notice 
has been largely circulated in America, and 
whether or no bicycling has hurt the pianoforte 
trade, the notification will certainly improve the 
business of musical instrument dealers. We re- 
commend that it should be reprinted by dealers 
and sent round to-their customers :—The invigo- 
rating exercise on the bicycle has one defect, and 
that is its tension 6n the muscles of the lower 
arm and wrist and the stiffening of the hand and 
fingers, particularly with ladies. To offset this it 
is only necessary to practise on the piano for one- 
half to one hour after using the bicycle, This 
will not only relieve the tension of the arm and 
wrist, but will restore flexibility to the hands and 
fingers, and prepare them for more usefulness in 
bicycling, for piano practise not only gives flexi- 
bility but strength and power to the hands and 
fingers. Always practise on the piano after using 
the bicycle. This will prevent your hands and 
fingers from becoming rigid, callous, ungainly, 
large, red, and stiff. 
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CHELTENHAM 
MusIcAL FESTIVAL SOCIETY. 


TWENTY-SIXTH SESSION, 1895-6. 





HE Weekly Choral Practices take place in 
HANDEL Hatt, Portland Street, on TuEspDax 
EVENINGS, at Eight o'clock. 
The Orchestral Practice SaturDAy EVENINGS, 
at a Quarter to Eight o'clock. 
The Elementary Singing and Sight Reading 
Class on Fripay EveninGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) .... fo 7 6 
Two Members of the same Family ... ott oto 6 
Elementary Class only nab pr os o 7 6 
Choral and Elementary Class -/ ae oro 6 
Instrumentalists for Concert Orchestra... o10 6 


Members have Free Admission to Special Lectures, &c. 
N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society’s Season ends in June. 
J. A. Matruews, Directur 





Henry Russell. 


Henry Russell was born in 1812, and at the 
age of three made his first appearance on the stage. 
He showed precocious musical talent, and might 
have been exhibited as an “infant prodigy.” “I 
thank my stars,” he said, “‘ the dreadful-fate never 
overtook me. I was never placed on a pianoforte 
stool, in a frilled collar like a dog at a fair, patted 
by professors or kissed by gushing ladies.” His 
voice was pronounced by his musical instructor 
to be “a fine contralto.” which, it may be said, 
developed into a baritone. Mr. Russell received 
instruction from Rossini and Bellini. When he 
went to America he heard Henry Clay speak, and 
he remarked “ That speech affected me to a 
singular extent. It may sound a strange state- 
ment, but I don't think I should be talking 
extravagantly if I declare that the orator Clay was 
the direct cause of my taking to the composition 
of descriptive songs.” Some of Mackay’s smaller 
poems were set to music by him as an experiment 
and were much applauded. From that day song 
composing became the serious object of his life. 
Success followed success. ‘‘Oh, Woodman, Spare 
that Tree,” “ A Life on the Ocean Wave,” “ The 
Gambler’s Wife,” ‘‘ The Maniac,” and “ Cheer, 
Boys, Cheer,”’ were the songs that leapt quickest 
into popularity. 








Odd Crotchets. 
Praise is the hire of Virtue. 
—0:— 
Youth is the season for improvement. 
—0:— 


Deserve success and you shall command it. 





| SHE: “I cannot come to dance in Lent.” 

He: “Oh, the music is all adapted from 
sacred themes.” 

—:0:— 

WHERE ARE THE VowELs ?—Is there a word 
in English which contains all the Vowels ?— 
Onquestionably. 

—0:— 

‘“When does a young lady eat a musical in- 
instrument ?” 

‘When she has a pianoforte (piano for tea). 

—:0:— 

Strupent :: “ Would you say I play the piano 
beautifully, or, I play it beautiful? ” 

TEACHER: “ Neither. I would say you play 
a beautiful piano.” 

—:0:— 

An American paper says ‘ Melody is the soul 
of music, while Harmony is its mind.” It has 
been asked, which is its body—the Barrel Organ 
or the German band ? , 

A: “Did you go to the Amateur Concert 
last night ?” 

Bp: “Re.” 

A: “I thought you were fond of Music?” 

B: “So I am.” 

—:0:— 

Little folks are not always very thoughtful 
when singing, and it often happens that mistaken 
pronounciation is the result. Recently, a 
gathering of school childrea took place, and they 
sang the National Anthem. 

Several scholars committed the error above 
referred to, miscalling words here and there. 
But one dear little girl cclipsed everything in 
that line I ever met with. Her voice rang out 
crisp and clear above the others: | 

‘Thy plenkoas gifts in store, 

On her be pleased to pour. 
Long may she reign. 

May she defend our laws, 

And ever give us JAWS 

To sing with heart and voice 
God save the Queen! "’ 

—:0:— 

Mice AND Music.—It is a fact that mice, in 
common with almost every other species of 
animals, are attracted by music. Mice have been 
known to regularly come out of their holes and 
run about a schoolroom whenever boys were 
singing psalms. An officer confined in the 
Bastile, at Paris, begged to be allowed to play on 
his flute, to soften his confinement by its 
melodies. Shortly afterwards, when playing on 
his instrument, he was much astonished to see a 
number of mice frisking out of their holes, and 
many spiders descending from their webs, and 
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congregating round him, while he continued his 
music. Whenever he ceased, they dispersed ; 
whenever he played again, they reappeared, 


=< Oo 


“The Chariot Race’’ is the name of a new 
pianoforte piece published in America, and 
advertised with the following description of its 
“argument” ; 

Past pillar and post ; past fair women, and 
men of high renown, the chariots whirl in great 
but terrible splendour. Once round the course ! 
Faster and faster they fly ; and louder and louder 
become the cheers, entreaties and execrations of 
the multitude. Hark! Crash! Down goes an 
intrepid but careless rider. The awe-stricken 
silence is only momentary, however, for the goal 
is in sight. On! On! On! The loosened 
rein, the hissing of the many-folded lashes, the 
frenzied cries of the multitude, all seem to find 
expression in the closing ‘‘furioso” bars; and the 
race is won in a glorious climax to a splendid 
piece of work. 

Retire “ Battle of Prague” ! 


—oo-— 


During the last Norwich Festival, a well- 
known architect took Paderewski over the 
Cathedral, with which he was greatly impressed, 
so much so that next day he resolved to go there 
alone, and make himself further acquainted with 
its beauties, He managed to lose his way, how- 
ever, in the Cathedral Close, and, happening to 
pass what looked like a schoolroom, from which 
sounds of music were issuing, he stopped, and 
went in to inquire his way. A few small choir 
boys were there alone, waiting for the rest to 
assemble for practice, grouped, around one of 
their number, who was seated at the piano. It 
must be explained that several of the cathedral 
choir boys are included in the festival chorus, so 
that they had heard Paderewski play the great 
Polish Fantasia produced at Norwich during 
rehearsal. 


“Tl show you how ‘Paddy’ plays,” the 
young pianist was saying, just as 6 ber 
entered, and straightway began a decidedly 
- frisky ” imitation of the great player. For a 
moment he listened, much amused, then ad- 
vancing to the group, he remarked, quietly, 
“Now I'll show you how ‘Paddy’ plays,” and, 
quietly pushing aside the little pianist, he played 
for a short time magnificently to the astonished 
boys, who stood in open-mouthed admiration, 
not at first recognising their visitor, till it dawned 
upon them that they were having a recital from 
no less a person than “ Paddy” himself. 





Musical Library for Sale. 


(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 


copies. Specimens such as follows: 

Boethii Opera, 1570 (fine copy) , 

Gradus ad Parnassum, by Fux, 1725 

Doni Lyra, 1763 (fine copy) 

Kircheri, Musurgia Universalis, 2 vols. in I; 
Rome, 1650; fine title, perfect copy... 

Mersenne, Harmonicorum Libri, Paris, 1636 

Gerberti, de Cantv et Mvsica Sacra, 1774 (2 
vols.). Very rare, fine copy in perfect 
condition, illustrated .. 

Cerone (D. Pedro)—In Spanish. EI Melopeo 
y Maestro, Naples, 1613 (very scarce) 

Walker's Historical Memoirs of Irish Bards, 


1786 eee sos eos see 

Playford Introduction to the Skill of Music— 
nine Editions, all with portraits except 
two, the lot ... 

Gaffurin’s Practica Musica: ‘Utrinsque Cantus, 
1512, fine illustrated title and other 
illustrations, excellent condition, very 
rare 

The whole Book of Psalms, by Martin, 1688 

Clifford's Divine Services and Anthems, MSS. 
copy, 1664 ... eee eee 

Buchanani Psalmorum Davidis, and Para- 
phrasin Psalmorum, bound in 1 vol., 
perfect and rare, 1660 * 

Magius Tintinabulis, 1608, rare illustrated 

Tevo Il Musico Testore, 1705, fine illustrations, 
perfect 

Bartolli Del Svono de Tremori Armonici, 1680 

Freigii Pedagogvs, 1582. 

Heinichen, General Bass Composition, 1728 .. 

Lampe de Cymbalis 

Tailour's Sacred Hymns, Fifty Psalms of David 
paraphrased into English verse, very 
curious and rare, 1615 

Grammatic Armonica Fisico Matematica, 
very fine copy, illustrated, 1781 

Sistema Mvsico, Lesnme Rossi, 1666 

Trattato de Musicale, 1689 

Leopold's Mvsico Prattico, 1673 .. 

Penna Li Primi, Albori Musicali, 1684 

J. Jebb (Choral responses, two vols, in one) .. 

60 vols. of Oratorios, Cantatas, Odes, &c., by 
the great Compan, bound, 8vo. ‘and 
folio .. from 2/6 to 5/- 

(Many very scarce copies.) 

Handel’s Oratorios, in full score (Arnold's 
edition). 18 vols. - each 0 

Handel’s Odes, Operas, &c. - each 0 

Handel’s Twelve Grand Concertos + are 
edition) ove 0 


erorrnD 
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The above are very fine copies. Also Works on 
Theory, Scores, Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 


or in lots. A complete Catalogue may be seen. 


For all particulars apply to J. A. MATTHEWS, 
g, North Place, Cheltenham, or the Local Editor of 
The Minim. 
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The Autumn Musical Festivals. 


WorcesTer.—The Principals for the Festival 
to be held in September are Madame Albani, 
Miss Anna Williams, Miss Hilda Wilson, Miss 
Jessie King, Mr. Edward Lloyd, Mr. Hirwen 
Jones, Mr. Watkin Mills, and Mr. Plunket 
Greene. The grand opening Service will take 
place on Sunday, September 6th, with full Band 
and Chorus. We hear that the entire Chorus 
will be local, and the Leeds choristers will not be 
introduced this year. 


BrisToL.—The Bristol Festival will commence 
on October 16th with Hizyah. That evening will 
be devoted to orchestral and other works, Frau 
Malten singing in the Wagner selections. On 
October 17th Gounod’s Reguzem will be per- 
formed for the first time in England, and the 
novelties in the evening will be Mr. Napier Miles’ 
“Hymn before Sunrise” (to Coleridge’s poem), 
and an orchestral suite by Mr. German. On 
October 18th we are promised Parry’s od, 
Prout’s Organ Concerto, and Brahm’s Reguiem, 
with, in the evening, Mr. Roeckel’s baritone 
scena, ‘ Siddartha” and the Golden Legend, the 
Festival closing on the Saturday morning with 
Messiah. The chief artists are Mdms. Albani, 
Malten, Palliser, Witting, and Hilda Wilson, 
Messrs. Lloyd, Ben Davies, B. Smith, Black, 
Worlock, Mills, and Plunkett Greene. 


Atthe NorTH STAFFORDSHIRE FESTIVAL,which 
will be held on October 29th and 30th, the chief 
novelty will be a choral work by Mr. E. Elgar, 
of Malvern. The others to be performed are Sir 
J. Barnby’s ‘“‘The Lord is King,’ Dvordak’s 
“Spectre’s Bride,” Mendelssohn’s ‘“‘ Hymn of 
Praise,” and Beethoven's Choral Symphony and 
“Mount of Olives.” 


SHEFFIELD. — An _ experimental Festival, 
extending over two days, in October, is to be 
held at Sheffield. In addition to the standard 
Oratorios, Messtah and Eilvah, there will be 
included other stock features of festival per- 
formances—Sullivan’s Golden Legend and Dr. 
Hubert Parry's #06. The Chorus will comprise 
about 320 voices. The sum of over £4,c00 has 
en guaranteed, and the Committee hope to 
aise the fund to at least £8,000, although they 
ave reason to believe that the Festival will pay 
its way and that no call will be necessary. If 
his Festival should prove financially successful, 
tis intended to repeat the meeting triennially. 


SoutH Wavegs.—It will be necessary to call 
ip the whole guarantee fund of the recent South 
Vales Festival—£800. The issue might have 
en worse. But for the fortunate circumstance 





that Higahk was given at the last Concert, and 
that eminent artists were engaged to take part in 
it, the deficit would have proved very serious 
indeed. On that occasion £600 was taken, while 
the entire receipts of the four Concerts amounted 
to little more than £1,000. The miscellaneous 
Concert, in which Welsh music and Welsh artists 
largely figured, was the greatest fiasco of all. 
Having regard to these circumstances it is 
impossible not to see that the Welsh public 
looked upon the whole matter with indifference. 
One thing is certain—no dependence can at 
present be placed upon the Welsh public.— Zhe 
Telegraph. 


Cheltenham Musical Festival Society. 


The Triennial Festival arrangements have 
been kept back through the unfortunate 
small-pox epidemic at Gloucester, now happily 
disappearing. It is also satisfactory’ to note 
that Cheltenham is entirely free from special 
infection, and that there has not been a death 
from any zymotic disease in the Delancey 
Hospital for the past eighteen months. It may 
be added that only one fatal case of smallpox in 
Cheltenham has taken place, and that eleven 
years ago. We are thankful for the healthy 
state of our beautiful town, and hope the coming 
season will be successful in every way. The 
Festival Society’s Concerts will take place the 
first week in November, and we hope to be able 
to give all particulars next month in the Minim. 


The following Artists are already engaged for 
next season. Others will be added to the list :— 
Miss Esther Palliser, Miss Maggie Davies, 
Madame Belle Cole, Madame Marie Hooten, Mr. 
Lloyd Chandos, Mr. James Gawthrop, Mr. David 
Hughes and Mr. Charles Santley. Mr. J. A. 
Matthews will be Conductor as usual. 


Concerts. 


Lonpon.—A Concert was given on May 28th, 
at the Kensington Town Hall, in aid of the 
scholarship fund of the West London Conservya- 
toire of Music. Those who contributed to the 
enjoyment of the evening were Mrs. Mary Davies, 
Mrs. Hutchinson, Miss Agnes Wilson, Miss Kate 
Chaplin, Mr. Brereton, Mr. Kiver and Miss Mabel 
Chaplin, Miss Hilda Wilson, Mr. Edward Lloyd, 
Mr. William Green and Mr. William Sheffield, 
whose singing, it is hardly necessary to say, was 
fully appreciated by a numerous audience. 
The programme also included Niels Gade’s 
pleasing sonata in D minor for violin and piano- 
forte, which was excellently played by Messrs. W. 
Stroud Wilson and H. Lane Wilson. 
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Royat Cottece or Music.—The students 
gave a chamber concert last month which was 
attended with success. Dvorak’s Quintet for 
strings, in E. flat, op. 97, was interpreted by Mr. 
Edward Behr, Ernest Tomlinson, and Robert 
Grimson, and the variations were given with much 
skill. Brahms’ Pianoforte Quartett in C minor, 
op. 25, so often heard at the * Pops,” was a genuine 
success in the hands of Mr. E. Howard Jones, 
Miss Chew, Mr. Behr, and Miss Uhthorn-Zillhardt. 
Miss Alice M. Hayden and Miss Florence Buckley 
were the vocalists. 

THe WESTMINSTER ORCHESTRAL SOCIETY 
gave their last concert this season on Wednesday, 
June 3rd. The chief items amongst the pro- 
gramme were two new works, one a piece for 
Violin and Orchestra, by Mr. A. Silbertson, the 
solo part being well played by Mr. W. Easton, 
the Leader of the Orchestra, and a Symphony by 
Mr, A. Barclay Jones, which we may at once say 
is a very fine work indeed and cleverly orches- 
trated. We must congratulate the above Society 
on being the first to produce a work which we 
are sure will be performed very soon by some of 
our leading London Orchestras. Mr Jones is 
only 26 years of age, and was a pupil of the late 
Mr. Thomas Wingham, to whose position as 
Musical Director of the Brompton Oratory he 
succeeded. 

CHELTENHAM.— Musical Cheltenham has been 
without public musical attractions all through 
June. There is nothing of importance before us 
for July. Madame Ray St. Elmo gave an inter- 
esting entertainment the 11th ult. The recitations 
by this lady were well received, and she is certainly 
a charming entertainer, both as an elocutionist 
and singer. Miss Mary Willett and Miss Newham 
assisted, and gave songs in good style, 
Miss Alice Gardiner played some pretty airs 
on the mandoline during the evening. The 
attendance was not very good. The following 
evening an African Prince, delighting in the 
name UMBETIQUASANGHANGHAMO, 
Grandson of the late Prince SANGW YHAGUT- 
OFENGTEM, gave an interesting and really 
instructive Lecture on West Central Africa. The 
Corn Exchange was not filled, but those who 
were there enjoyed the Prince’s amusing enter- 
tainment, A great deal was said in a short space 
of time, and the particulars relating to the 
Religion, Mode of Life, Marriages and Govern- 
ment of the Country, were given with great force 
and fluency of language. A short musical pro- 
— opened and closed the entertainment. 

he Prince of Mandigo Land is studying medicine 
in this country. He is a fine specimen of his 
race, and stands 6ft. 4in. high. He is a Christian. 








Incorporated Society of Musicians. 


At a meeting of the South Wales Section of 
the Incorporated Society of Musicians, held at 
Cardiff recently, Mr. Thomas Davies in the chair, 
Mr. W. Board, Hon. Sec., reported that the en- 
deavour made to protect private teachers in 
reference to the teaching of music in State aided 
schools had been unsuccessful. The Hon. Sec. 
retary added that all that could be done was to 














endeavour to secure the appointment of properly Uni 
qualified teachers. He announced the steps taken 
to prepare for the conference, to be held at Cardiff - 





next Christmas. After other business Cardiff was 
selected as the place for the section in October, 
with Mr. C. O. Thatcher as chairman. 







— Oe 


Mr. Harold O. Jones (of Ashburton, Devon) S 
has been elected a member of the Incorporated 


Society of Musicians, and of the South Western § ” ““ 
Section. 
—i0:— 
A General Council Meeting was held at the P 
Society’s Council Chamber, London, on Saturday, 
June zoth. A great deal of important business Bp, ress 
was transacted, aad some of the arrangements 
made for the next Annual Conference to be held 
at Cardiff. anenes 
—:0:— 
At Bath recently a meeting of the Western Pre 
Section drew several Bristolians to that city ; and, 
after a conference, Mr. John Barrett presided at fj Professi 
the supper. In the speechifying that followed, the Roy 
Mr. Max Heymann proposed “ The Council offi, incorpe 
the Western Section,” and said that to be a 
member of the Council was by no means ang ,, 
enviable position. The Council had not only . 
made the Western Section one of the most... 


flourishing financially in the United Kingdom, 
but also socially, because they had secured for the 
Society nearly all the leading musicians in the 
counties belonging to the Western Section. Mr. 
Roeckel responded as an old Bathonian, because 
when he first returned from Germany after his 
study he came to Bath, and settled there for 
several years, and his recollections of Bath wert 
very delightful. Mr. New, in giving ‘ Success 
to the Incorporated Society of Musicians,” alluded 
to the extraordinary prosperity attained by th OTT 
Society, although it had not yet attained Fin 
its majority. The Chairman, in replying, saidf{Cheltenha 
the Western Section was originally the Soul] , wer 
Midland. Two other sections had grown out 0 Vo: 
it, the present South Midland and the SoutlijAddress, ¢ 
Wales. In the Western they had 131 membe AL} 
In Bristol they had 88, 50 of whom were ladies Se 
in Bath there were 16. Altogether the Societygddress, V 
had a roll call of 2,000 members. 
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von) § School of Music, Cheltenbam. 


rated 


t In union with the Associated Board of the Royul Academy and Royal 
stern 


College of Music; also Trinity College, London. 





irday, 


SIN€SS BpgorEssoOR AND TEACHER OF THE PIANOFORTE, ORGAN, 





~ SincinGc, Harmony, &c., 
> ne 
Assisted by Certificated and experienced Professors in all Departments. 
estern PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
d ORATORIO AND BaLLap CONCERTS. 
* and, 
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Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 







lowed, @ The Royal College of Music Scholarships; The Royal Academy Higher 
il of Examinations, Trinity College, Lon 3 
NCil Of Minis incorporated Society of Musicians (I.S.M.); The Associated Board 






of the R.A.M. and R.C.M. 


f ; 
The Royal College of Organists, London, &. &c. 
TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SysTEM. 
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For further information apply at private address : 







Cheltenbam Modern School. 


HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 








HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo) possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 


There is a good Playground and Cricket Field. 








HE LATE DR. S. S. WESLEY.—A Finely- 








dom Printed Portrait of this eminent Musician, Post 
de 9, North Place, Cheltenham. Free, 3d.—Address, ‘“‘Minim" Office, Cheltenham. 
in & BARGAIN COLUMN. BARGAINS—continued. 
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FOR SALE. 


*,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim"’ 
Office, Handel Hall, Cheltenham. 


IOLIN, Case, and Bow, old design, 21/-.-—Address, 
Violinist, ‘‘ Minim” Office, Cheltenham. 



















IOLIN, Case, and Bow, complete , 30/-.-— Address 
V.C., ‘‘Minim"’ Office, Cheltenham. 





LARABELLA AMERICAN ORGAN, with sixteen 
stops; second-hand; £20. Original price, 54 
Guineas.— Address ‘*‘ Minim " Office, Cheltenham. 





by the —\OTTAGE PIANO, seven octaves. Walnut Case. 
it tained Fine tone. £25.—Address, c/o “ Minim"’ Office, 
1g, sald Cheltenham. 





















MERICAN ORGAN for School or Chancel; 14 
Stops. New. Grand tone. £16. Address, 
‘*Minim’’ Office, Cheltenham. 





: Soul MERICAN ORGAN, equal to new, 6 stops, 
- out 0 Vox Humana, Couplers. &c.; fine tone, £8.— 
Soutli§ Address, Organist, ‘' Minim "’ Office, Cheltenham. 





LOT OF PART MUSIC, GLEES, &c., Cheap. 
A —Address, P.S., ‘‘ Minim"’ Office, Cheltenham. 





em be ALNUT COTTAGE PIANO; seven octaves. 
ladies Second-hand. Good tone. 16 Guineas.— 
Societyg“ddress, W., ‘‘ Minim’’ Office, Cheltenham. 














| ne SALE, BOYCE’S SERVICE IN A AND 
CATHEDRAL ANTHEMS (t790). Full Score, 
Price 15s.—Address, M.C., ‘‘ Minim”’ Office, Cheltenam. 
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Established 4.<: 60 Years. 


G. WOODWARD AND SON, 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(No OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, ¥USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS; AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW. 











(, 
No. 


Immumerable Testimonials. 


The most Noted House in the County for VIOLINS, 'CELLOS, MANDOLINES, GUITAR§ TR} 
and BANJOS. Superior Strings, Fittings and Repatrs. 


Pianos, etc., Warehoused at Moderate Charges. Special Discounts to the Profession. 


ASHDOWN EDITION of Standard Vocal Music. The 















































voL, 8. D. VOL. 8. D 
1. Concone. on Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices... 1 ' 
5 voix). 1 6 15, Rubini. Twelve Lessons on the modern sting es of Singing 
2, Comins "Sevagtai. Six Lessons in Solfeggio ‘for two (Soprano or Tenor) das 1 Pp 
voices. 10 16. Garcia. School of Singing .. ia an vé 
3. Niels W. Gade. Eight ‘Vocal Duets (English and 17. Franz Abt. 60 Solfeggi and vocal exercises ... se 
German words) hed ‘ais ude “i aa 18, Giardini, School of singing for Baritone and Bass 1 
4. ee Abt. Ten Vocal Duets. " (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 1 Th 
ss a seo a £8 20. Concone. Thirty Singing Lessons. (Op. 11 to follow ~~ 
5. Seanial and Nava, Twelve Solfeggios for Contralto voice 1 0 10) - 1 
6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone, Forty Lessons for Deep Voices. Op. u a o- 
7. ae The Elements o' Enefio i 1 0 22. Concone. Fifteen Vocalises aa 12 Lis “2 
8 . Bennett, Six Songs (English and German ‘words). 23. Rossini. Goagheasi o e Solfeg: 1 Real 
Opts . 10] 24 F. E. Bache, Songs with English « ‘and German words 1 eguta 
9. J.L,. Hatton. Five Chamber Duets 10 25. Pinsuti. Five Two-part Songs ... 1 
10. F. Lachner. Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets 1 
German words) ; 10 27. Travers. — Progressive Solfeggi “for medium 
11. Mendelssoha. Six Two-Part Songs. Op. 68 |. cu. voice . sso 1 
12. Romer. Six Vocal Duets ae 10 28. Righini. Pre aratory Exercises and Solfeggi <a 
13. See Twelve peers vooalises. Contralto or 29. Smart. Six Vocal Duets oe as 
Mezzo-soprano 1 6 (To be ‘continued.) — 
LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
Edi 
TO COMPOSERS AND 
oe THE WEST OF ENGLAND CONCERT AGENCY.) = 2h: 
USIC of every description Published in the best : ieee Reg 
styles. Estimates free. In connection with the principal London and Mu: 
: A wh ‘ 
Address—‘' Minim” Office, Cheltenham. Continental Agencies Con 
E The 
“ ” OCAL and INSTRUMENTAL Artists, Complet 
MINIM” COUPON. Orchestras, MILITARY BANDS for Festiv Por 
COMPETITION FOR NEW SUBSCRIBERS. Concerts, ‘At Homes," &c., supplied at very sh za 
notice. no 
Number of New Names ‘forwarded ooo... ecccscssesneees Estimates for Artists for Oratorio, Opera and Aca 
ne a TE NLT Ballad Concerts. Abo 
| 
“oem. a RST a NESTE Secretary—Mr. C. W. MATTHEWS, aia 
is C must be attached to ag complete 1.ist of yi 
Names, with Addresses of New Subscribe ” 9, North Place, Cheltenham Al 
Norman, Sawyer and Co., Printers, St. George's Hall, Cheltenham. 





